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FADE | N:

EXT. PROVI DENCE, FEDERAL HI LL - DAY - 1927

A hunchback HURDY- GURDY MAN cranks “O SOLE M O from an
barrel organ. His scruffy nonkey begs with a tin cup.

I mm grant | TALI ANS haggle with pushcart VENDORS over wares:
live chickens and rabbits trapped i n wooden cages, whole fish
with gl azed eyes, chestnuts, garlic, cheese and red tomatoes.

ASSUNTA MARI NO, short and swarthy, old for her forty years,
tows her beautiful child, MARY, aged six. The little girl has
| um nous bl ue eyes the color of the sky.

They pass by an OPERA- SI NG NG BARBER shavi ng a CUSTOVER

a TAILOR with a nout hful of pins,

a GYPSY FORTUNE TELLER scanning a MAN s hand,

and a BUTCHER in a neat market w th hangi ng, bl oody ani mals.

A pai nted PROSTI TUTE slithers out froman alleyway and
Assunta jerks Mary closer, gesturing the sign of the cross.

A tall STRANCER, wearing a fedora and overcoat, blocks their
path. He has a handl ebar noustache and connected eyebrows.

STRANGER
Excuse nme. | couldn’t help notice
what a pretty daughter you have.

Assunta freezes.

ASSUNTA
NO  GET AVAY, YOU

She spits!

Assunta fornms the “mano fico” fig sign: the thunb inserted
between the first and second finger, then scratches her
buttocks. As they march off, Little Mary resists her nother’s
tuggi ng, peering back at the Stranger with her big blue eyes.

I NT. MARI NO APARTMENT, KITCHEN - DAY

A painting of the “Sacred Heart” hangs above the stove -
Jesus in a scarlet robe with light radiating fromhis
exposed, cross-scored chest. Red devil’s horn peppers suspend
froma nail under the Messiah.



A cast iron pot is splattered wth tomato sauce.

Mary’s on the table, flushed and sweaty, sprawl ed across a
red and white checkered tablecloth. She vomts on the floor.

Assunta fills a bowl with water, then a glass with olive oil
She dabs the oil with her index finger and drips three drops
into the water.
ASSUNTA
Cor pus Dom ne e Passione di Christo
i bera nos mal’ occhio tristo.

SUPER: “May t he Body and Passion of Qur Lord save us fromthe
Bad Eye.”

The droplets of oil run together and form an orb.
It BURSTS!
The oil separates and SPUTTERS, as if boiling.

ASSUNTA (cont’ d)
NO No! God, no!

Assunta grabs a pair of scissors and SNIPS over the bow , but
the oil continues to SPUTTER and bl end into the water

She spits on Mary's forehead and snears a sliny cross.

ASSUNTA (cont’ d)
No, no, please.

The worman drops her scissors, slunps over the table and sobs.
Little Mary wants a hug, but her nother pushes her away.
I NT. MARI NO APARTMENT, LI VI NG ROOM - NI GHT

It’s Christmas Eve. The walls are bare, except for a
suspended crucifix wapped with dried pal mfronds.

Si mpl e wooden toys and dolls lay under a sparse pine tree
with few ornanents

GUI SEPPE MARINO S fl eshy hand is wapped around a wi ne gl ass.
He | aughs with yellow teeth, watching his two boys westling
on the floor: ANTHONY, nine; and JOSEPH, ten.

Mary and her sister BARBARA, eight, play with honespun dolls.

Assunta’s scowl i ng, w ping her hands on her apron.



ASSUNTA
Let the strega open hers!

JOSEPH
Mama, she ain’'t no witch

ASSUNTA
Shut up!

A box with a red ribbon is unopened.

JOSEPH
C non, Mary! Open it!

Mary lifts the Iid, surprised to see a beautiful white dress.

ANTHONY
Put it on, Mary! It’s so nice!

Mary | ooks at her nother.

ASSUNTA
Put on the dress.

Little Mary blushes as she renoves her ol d dress.

GUI SEPPE
Ahh!

Qui seppe adjusts the new dress, then runs his | arge hands
over her body. Mary’'s stiff and di sengaged.

GUI SEPPE (cont’ d)
It fits good. Your Poppa is happy.

Assunta slinks away to the kitchen.

Mary remains still, staring up at the crucifix.

I NT. MARI NO APARTMENT, KITCHEN - NI GHT

Qui seppe’ s hunched over the table with bl oodshot eyes the
color of his wine. He plucks a guitar, a pasta-naker, while
Assunt a washes dishes in the set-tub

GUI SEPPE
Son- of - a-bitch, huh? One | ousy day
and it’s over. They break the toys;
| go back to work.



ASSUNTA
Hey! Youse keep makin’ the babi es!
Who’' s gonna feed then?

GUI SEPPE
Shut up you nouth! In the old
country we butcher the cow that
don’t make no m | k!

ASSUNTA
So, what am|l, a cow?

Mary lingers in the doorway, wearing her new dress.

GUI SEPPE
Hey, come over here you.

Qui seppe hoists the child onto his lap as his suspicious wfe
steal s a gl ance.

GUI SEPPE (cont’ d)
You |i ke the new dress?

MARY
Yes, Poppa.
GUl SEPPE
Mmm You snell |ike sweet | enpbns.

You know I work hard to buy you
this. | pay a lot of noney. Wy
little doll is so beautiful.

He reaches for his glass and it spills! Red wine runs off the
table, staining the white dress!

ASSUNTA
No!

GUI SEPPE
What did you do?

He SLAPS the little girl!

ASSUNTA
Take it off!

Assunta forces the dress over the Mary’'s head, ripping a cut
under her earl obe. Quiseppe plops her on the floor. Bl ood
trickles dowm Mary’'s neck, but she doesn’t cry.



I NT. MARI NO APARTMENT, BEDROOM - NI GHT

The two boys sl eep, huddl ed on the wooden floor, as w nd
ruffles a frayed curtain, exposing the frosted w ndow.

Mary shivers, curled next to Barbara.

Qui seppe staggers in, MUMBLING in Italian. Accidently, he
knocks the chanber pot over, and it spills on Joseph.

GUI SEPPE
Get out of here you. Take him

Joseph rouses his brother Anthony and they scurry out.
Qui seppe kneels and strokes Mary’' s face.

GUI SEPPE (cont’ d)

Wake up, little doll. I'"msorry.
MARY

Huh?
GUI SEPPE

The dress will be fine. We wash it
away. It’s okay.

He caresses her face, then her |eg.
Barbara stirs, pulling the bl anket over her head.

GUI SEPPE (cont’ d)
Go back to sleep

She pretends to snore.

Qui seppe unbuttons his pants and continues to rub. H s neaty
hand slides to Mary’s underwear.

Assunta |l oons in the doorway, peering into the room

MARY
No, Poppa. Pl ease. No.

GUI SEPPE
Your Poppa | oves you very nuch.

MARY
Poppa, no, please. It hurts.

GUI SEPPE
You nmake your Poppa feel so good.



Mary rises and sinks her tiny teeth into his forearn

GUI SEPPE (cont’ d)
AHH Puttana! Jesus Chri st!

Qui seppe SLAPS her! Hi's bl ood spots Mary’'s face.

MARY
MANAI

Assunt a di sappears.
Mor e SLAPS!

Mary is forced to initiate her power of Italian mal occhio.
She glares at her father’s crotch, her eyes |like | aser beans.

Qui seppe grabs his genitals!

GUI SEPPE
AHHH'  AHHH! AHHH! STREGA!

He falls to the floor, holding his privates, withing.

GUI SEPPE (cont’ d)
AHHH  AHHH'  AHHH

Barbara crawls to the corner as Mary grinds her bl oody teeth.

EXT. ROSE | SLAND FERRY - DAY - 1940

A crisp, clear, late sumrer day on Narragansett Bay.
Waves POUND the ferry’s bow, spraying Mary and her sister
Barbara, nowin their early twenties. They SCREAM wi th

delight! Barbara’s buxomw th a | arge nose, and Mary is
gorgeous, petite and curvy.

Mary grips the railing, awed by the approaching island: the
bl ue water contrasting vivid greens and oyster-white shacks -
a world apart fromthe griny city.

The ferry THROTTLES DOM to dock. The girls are jolted when
it bounces off the nuck-topped pilings.

A muscul ar blond man in work clothes waits on the pier

HARRI S FARNHAM thirty, is smling with his arnms aki nbo.



EXT. ROSE | SLAND, FERRY LANDI NG - DAY
The Landing is rustic: a small store, cottages, jalopies.
PASSENGERS unl oad cargo and groceri es.

Handsone Harris jokes with a few provincial |SLANDERS, but
keeps an eye on Mary coni ng ashore.

HARRI S
Vel cone to Rose | sl and.

The Marino sisters giggle.

MARY
It’s nice here.

BARBARA
OD'! So quiet! How can youse stand
it?

HARRI S
Oh, we get by.

Harris is preoccupied with pretty Mary.

HARRI S (cont’ d)
|’ ve never seen you here before.

MARY
That's because | never been here
bef or e.

BARBARA
W' re from Providence, you know?
Gty girls.

HARRI S

You shoul d have brought bicycles.

BARBARA
W didn’t think.

HARRI S
Let ne unload ny stuff and |’
take you up to the farm There’s
some bi kes up there you can use.

BARBARA
Ch, | don't know, we...



MARY
That woul d be nice. Thank you.
HARRI S
You didn't bring any lunch?
MARY
No.
BARBARA
We was going to get sonething here.
HARRI S
You girls really take the cake!
MARY
What ?
HARRI S
We got no restaurant. There’s
not hing. No cop, no fillin’
station, nothing.
BARBARA
W thought it was a tourist place.
HARRI S
Tourists? Ha, ha, hal
MARY
What’ s so funny?
HARRI S
This isn’t Nantucket. But, you
girls can be tourists. 1’1l make

sure of that.

MARY
What are you, the boss out here?

HARRI S
Ha, ha, ha! No, not yet. Wait, ['1I
be right with you

Harris boards the ferry and the bearded CAPTAI N passes him a
case of Canadi an C ub whi skey.

Barbara scans the landing, leery of the locals, but Mary’'s
smling, content in the sunshine.



EXT. ROSE | SLAND - DAY

The sisters bounce gently on the bed of Harris' s | oaded pi ck-
up, past a salt marsh, a rugged hummock and a cobbl e beach.

Mary’ s mesnerized by egrets drying their outstretched w ngs,
skittering terns, and a gull smashing a quahog on the rocks.

Harris yells out fromthe cab.

HARRI S
HOLD ON!

The truck speeds up the hill! Barbara holds on for dear life
while Mary beans, her hair blowng in the w nd.
EXT. FARNHAM FARM BARN - DAY

Chi ckens scatter as Harris rolls two bicycles fromthe huge
red barn. He wi pes a seat for Mry.

The girls push off, wobbly, down the shaded farmroad. Harris
runs al ong, steadying Mary, before he sets her free.

He’ s fascinated, watching until they' re out of sight.

EXT. SHORELI NE - DAY

The city girls struggle along a gravel road as rabbits dart
into the dense shrub. Barbara stops to wal k, but her younger
sister rides far ahead.

Mary pauses on a hill, astonished by a white-tail ed deer
grazing in the brush.

Qut on the Bay, an om nous, gray Navy destroyer floats by.

Barbara sees it, but Mary’'s too absorbed.

EXT. FARNHAM FARM - DAY

In the yard between the big barn and the twel ve-room
farmhouse, Harris argues with his younger brother. TODD, |ate
twenties, is smaller than Harris with neatly conbed hair,

cl ean cl ot hes and bl ue eyes.

They stop speaking when the sisters return with the bikes.



10.

HARRI S
You all done?

MARY
Yeah. |t was beautiful. Could we
get a drink fromthe well?

HARRI S
Sure. | got sone sandw ches and pop
for you. Are you going back on the
three o’ cl ock boat?

BARBARA
Ch God, we niss that and Mama wil |
kill us!

HARRI S
We woul dn't want that! We'd better
get goi ng.

Harris notices Todd eyeing Mary.

HARRI S (cont’ d)
This is Todd. My brother.

MARY
Hel | o.

TODD
Hel | o.

BARBARA

Quite a place youse got out here.
He chuckles and talks to Barbara’s breasts.

TODD
Ve like it.

Todd’s wife, MIlie, calls fromthe farnhouse.

MLLIE (O S.)
TODD!  TCODD!

TODD
VWhat the hell does she want now?

M LLI E FARNHAM rushes from the farnmhouse w ping her hands on
arag. She’s a hard thirty-five with her hair in a bun.

M LLIE
The old man wants you, Todd. Now



11.

MIllie inspects the strangers.

HARRI S
C nmon, girls.

MIlie takes Todd’'s arm and | eads hi m back to the house.

M LLI E
He wants to talk to you now, Todd.

Todd pivots in time to ogle Mary sliding into the truck cab.

EXT. ROSE | SLAND, FERRY LANDI NG - DAY
The bay is calm except for SQUAVKI NG seagul | s.
Mary and Barbara eat |lunch on the truck bed with Harris.

PASSENGERS board the ferry, passing a group of | SLANDERS,
simpl e fol ks yappi ng at each ot her.

BARBARA
Hurry up. W don’'t want to get
stranded here.

HARRI S
That woul dn’t be so bad.

The ferry horn BLASTS!
BARBARA

Oh, CGod, let’s go! Hey, thanks a
lot. See you later!

MARY
Thanks for everything. W were so
st upi d.

HARRI S

No you weren’t. This is a different
worl d out here.

BARBARA
"1 say.

Harris can’t get his eyes off Mary.

HARRI S
Look, I, ah, wote ny address down.
I nean, in case you ever wanted to
wite. It’s nice out here in the
fall.



BARBARA
C non, Mary!

Harris hands Mary a scrap of paper.

MARY

Oh, | don’t know. Well, maybe. Bye.
HARRI S

If you, if you get a chance. |'11

be here.

Harris watches them board, smtten

I NT. MARI NO APARTMENT, KI TCHEN - DAY
Si x yell ow eggs yol ks float in a bow.

Bar bara separates the yolks fromthe whites with a spoon
while Mary reads a letter.

MARY
He wants us to conme back
BARBARA
I’ mnot goin’ back there for
not hi ng.
MARY

| can’t go al one!

VWi te-haired Assunta Mari no hobbles in with a cane.

ASSUNTA
Si nce when you get mail ?

MARY
Since today. Listen to this: “You
sure are a swell-looking little
peach.”

BARBARA

Let nme see that!

MARY
Don't touch it! Pour the whites
into the water.

BARBARA
This ain’t gonna worKk.

12.



13.
MARY
Don"t mx it!

BARBARA
kay, now what ?

MARY
W | eave it outside. The night air
has to get to it.

BARBARA
Mama, that man wants Mary to go
back to the island.

ASSUNTA
| guess he never seen a peach with
t hor ns.

Mary ignores the remark, running her finger over the witing,
sniffing the letter.
EXT. MARI NO APARTMENT - DAY

Mary hangs washed clothes on a |ine beside a grape arbor in
the tiny backyard. A crow lands on the trellis.

She sprinkles salt over the clothes.

G anci ng about, she ducks under the arbor and retrieves the
egg-white bottle, peering into it, perplexed.

Bar bara opens an upstairs w ndow.

BARBARA

Wo is it?
MARY

It dont look like himat all.
BARBARA

Who does it | ook |ike?
MARY

It 1ooks |ike the brother.
BARBARA

Ch, God. | knew we shouldn’'t have

done that.
Mary gazes into the bottle, then throws it on the ground.

MIlky liquid seeps into the dirt.



14.

EXT. FARNHAM FARM - DAY

Crows CAW perched anong the autumm | eaves. The farmhouse and
barn shi nmrer, surrounded by hayed fi el ds.

Mary, wearing a blouse and tight sweater, leans on a Iichen
stone wall. She's cradling a kitten.

HARRI S (O C.)
Sit on the wall.

MARY
| ain’t gonna get dirty for no
pi cture.

HARRI S (O C.)
C nmon, Mary. Pl ease.

MARY
Alright. Only for you.

She sits. The kitten MEW5S and she kisses it.

HARRI S (O. C.)
kay, smile for the canera.

MARY
Just take it!

HARRI S (O C.)
Not until you smle.

MARY
Hurry up. Before it rains.

HARRI S
Mary, it’s not going to rain.
There’s no clouds in the sky!

MARY
It’s going to pour in a few
m nutes! | can feel it.

The kitten squirnms. Mary kisses it, then lets it go.

MARY (cont’ d)
You want to be free too, huh,
little kitty?

HARRIS (O. C.)
Ready?
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Mary pulls her sweater over her head, fixes her hair,
unbuttons the top three buttons of her bl ouse, and transfornmns
herself with a sexy, alluring pose.

CLI CK.

I NT. FARNHAM FARM KI TCHEN - DAY

Rai n streaks down the w ndows.

LARS, forty, a German cook with a handl ebar noustache, peels
pot at oes. Encircl ed by hangi ng pots and pans, he HUMS a
Deutsch “lied”.

Harris scurries in, towing Mary. Both are sopped.

HARRI S
VWhere i s he?

LARS
In the library.

Lars stops working and eavesdrops.

I NT. FARNHAM FARM LI BRARY - DAY

The roomis shelved with an eclectic collection of books.
There’'s also a Bible stand with a huge, |eather-bound Gospel .

JONAH FARNHAM |ean and fit at seventy, is sleeping in a
chair with a book splayed across his | ap.

Mary tries to pull Harris away fromthe door, but he insists.

HARRI S
Pop?
JONAH
Huh? On, Harris.
HARRI S
| want you to neet the girl | was
telling you about.
JONAH
VWhat girl?
HARRI S

The one from Providence. This is
Mary.



16.

The ol d man gives Mary the once-over.

Di stant THUNDER RUMBLES.

MARY
Hel | o.
JONAH
What’'s your |ast nanme, young | ady?
MARY
Mari no.
JONAH
Marino? What do you want with ny
son?
MARY

I don’t want nothing. He's ny
friend. I's that some kind of crine?

JONAH
(1 aughs)
No! No crinme. Harris, have her wait

out si de.

Wth a jerk of the head, Harris notions Mary to | eave. Mary
slow y backs out of the room She al nost bunps into Lars.

EXT. FARNHAM FARM - DAY

The rain has stopped in the kitchen garden. Mary’s discovered
a wet confrey plant with | eaves |ike hairy donkey ears. She
rubs themw th her fingers.

VO CES drift frominside the house.

JONAH (O C.)
What’'s the matter with you bringing
a wop into this house?

Mary crushes the green | eaf.

HARRI S (O.C.)
Pop. . .

JONAH (O C.)
Your nother would turn in her
grave.
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HARRI S (O C.)
She’'s different, Pop. You don’t
under st and.

JONAH (O C.)
I don’t understand? Goddamm greasy
dagos. They're all the sane.
Ani mal s!

Mary backs away fromthe house and the voi ces beconme MJFFLED
She tranps along a fence to a massive vegetabl e garden. The

gate i s open. She passes a wheel barrow full of squashes,
chard and beets, and finds MIIlie on her knees, weeding.

M LLIE
Did you close the gate?
MARY
It was open.
M LLIE
We need it closed.
MARY
| didn't know. I’ msorry.
M LLIE
You city people don't know any
better.
MARY
Huh? Look, | don’t want no trouble.
M LLIE

| didn’t say you did. | just want
the gate shut. W got rabbits, we
got deer, we got woodchucks, the
gate is supposed to be cl osed.
kay?

MARY
Okay! Jeez, | don’t think nobody
wants ne here except Harris.

M LLIE
Vell, | sure didn’t invite you.

MARY
(nmocking MI1ie)
| didn’t say you did.



M LLIE
Let ne tell you a little secret,
Mari e.

MARY
It’'s Mary.

M LLI E
Mary. Marie. Harris already has a
girl.

MARY
What ?

M LLIE

He didn't tell you about Nancy?

MARY
He didn’t nention no Nancy.

M LLI E
I love the way you tal k. Ever hear
of a doubl e negative? | guess not.
Nancy was here all |ast summer.
Beautiful girl. Pretty blond hair.

The bl ood drains from Mary's face.

M LLIE (cont’d)
Wiy woul d he tell you? He just
wants to get you in the barn. He
does it to every girl that cones
over here.

MARY
You' re makin' this up

M LLIE
Look, Mary, Marie, whatever your
nane is, | don’t care if you
believe ne or not. | have work to
do. You know where the gate is. And
don't leave it open

MIllie pulls weeds with a vengeance as Mary w t hdraws.
M LLIE (cont’d)
Hey! Did he call you a little
peach?

Mary runs out, SLAMM NG t he gate.

18.
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EXT. FARNHAM FARM BARN - DAY

A dust cloud trails a pick-up truck charging toward the barn!
Todd' s driving, TOOTING t he horn!

Mary peeks fromthe corner of the house as Harris bursts out
the front door! The truck BRAKES and Todd | eaps fromthe cab!

TODD
VE LOST ANOTHER ONE

A sick calf is sprawl ed on the pick-up bed.

HARRI S
Jesus Chri st!

Harris attenpts to check the ani mal’s nouth.

TODD
Don’t touch it!

Jonah and Lars dash out of the house!

JONAH
GOD DAMM T!

LARS
Sane thing. Purple tongue.

JONAH
Harris! Get a shovel and bury it in
the north | ot. Deep! And nmake sure
you wash everyt hi ng!

The cal f i nhal es.

MARY
It’s still breathing.

JONAH

Get it in the ground before it
contam nates the ot hers.

MARY
You can’t do that!

Todd | aughs.

HARRI S
It’s okay, Mary.



JONAH
Stay out of this, little girl.

MARY
I can fix it!

TODD
So, you' re an ani mal doctor?

MARY
I"'mtellin you, I can fix it.

JONAH
Harris, take her down to the ferry.

Harris throws a shovel into the truck

HARRI S
Come on, Mary.
MARY
(to Jonah)

You want to make it better, or you
want to be stupid?

The old man is stunned by her noxie.

JONAH
Vll, now Imagine this: alittle
eye-talian girl from Providence
knows nore than Doc Sprague. Ckay,
then. Go ahead, m ssy. You make it
all better!

Todd and Lars both | augh.
JONAH (cont’ d)
But don’t conme runnin’ to me when
YOUR t ongue turns purple!

Todd and Lars |augh harder! Harris |ooks up at the sky.

TODD
It’Il be dead in an hour.
LARS
(to Mary)

Don’t you cone in ny kitchen

MARY
| need a funnel to get down his
t hr oat .

20.
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JONAH
It’s HER throat, for Christ Sakes!
|’ve never seen anything like this
inny life!

Jonah marches back to the house, followed by Lars. Todd
continues to |augh, rousing Harris.

Mary strides off to the garden

I NT. FARNHAM FARM BARN - DAY

Mary’ s squatting behind the barn door, urinating into a
bucket. She crushes a confrey leaf, stirs it in with a stick
then spits into the m x.

She tests the m xture by |icking her finger.

EXT. FARNHAM FARM BARN - DAY

Using an oil funnel, Mary pours |iquid down the w de-eyed
calf’s throat. The animal flinches and eventually swall ows.
Its” legs quiver, then kick. The calf fights to stand.

Harris is astoni shed and hel ps the frightened ani mal upright.

I NT. FARNHAM FARM BARN - DAY

In a clean stall bedded with fresh straw, the calf’'s head is
in Mary’s | ap, breathing peacefully.

Harris i s nucking manure.

HARRI S
How s she doi ng?
MARY
She’ Il be okay. She was just
j eal ous.
HARRI S
Jeal ous? Ha, ha! How can a cow be
j eal ous?
MARY
They are. Believe nme, | know.
HARRI S

Oh, you do, do you?



MARY
I know a | ot of things.
HARRI S
Oh, yeah? Li ke what?
MARY
I know this is where you bring the
girls.
HARRI S
VWhat girls?
MARY
How about that Nancy? You bring her
in here?
HARRI S

Who you been tal king to?

MARY
My new friend. Mllie.

HARRI S
Jesus Christ! What’'s she tryin’ to
start trouble for? Nancy was j ust
sone girl who used to keep her
horse here. That’'s all! Look, Mary,
I knew t he nonent you stepped off
the boat that you re the one for
me. | knewit!

The calf MOANS. Harris and Mary | augh!
Harris plops down into the hay and | ays on his back.
MARY

We had a cow when | was a kid. |
know how to m | k.

HARRI S
Oh, yeah?

MARY
Yeah.

HARRI S

MIlkin ain't easy. You got to have
the right touch.

Harris noves cl oser and ki sses her. She rubs his thigh.

22.
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MARY
I got the right touch.

Mary unbuttons his pants.

Harris’s reddens and breathes heavily as she strokes him

I NT. MARI NO APARTMENT, LIVING ROOM - DAY

Mary and Barbara sit on the couch, watching Assunta dust the
“Sacred Heart”. They' re dressed in their finest Sunday
clothes; their nother in nmourning black.

The room has inproved little, except for the mni-shrine to
Qui seppe, a photograph with candles and a Virgin Mary statue
to honor his passing.

MARY
Last week you coul dn’t get out of
bed. Ma! Sit down!

BARBARA
Leave her al one.

MARY
Shut up, Barbara. M, you' re nakin’
me nervous. Sit down!

Assunta wi pes off a chair seat and sits.
Mary unfolds a letter.

MARY (cont’ d)
Okay, listen to this: “Every
nmorning |’ mthinking of you when I
do the cows. | miss you so much.
The little calf m sses you, too. W
had a new batch of kittens. Like
al ways say, they are cheaper than
nousetraps. | see you in ny
dreans...”

ASSUNTA
SHH Anche | e muri hannu oricchi.

SUPER: “Wal | s have ears.”

MARY
Ma!

Assunta crosses herself. She rises to wipe a spot off the
“Sacred Heart,” and dust the wilted devil’'s horn peppers.



24.

Mary ignores her by readi ng.

MARY (cont’ d)
“You are the girl for me, ny little

peach, I|...”
KNOCK, KNOCK
MARY (cont’ d)
Ch, God!

She fixes her dress and opens the door.

Harris is wearing a snug brown suit with his hair slicked
back. He holds a box of candy and a bouquet of flowers.

HARRI S
H , Peaches.

MARY
| didn’t think you was comn’.

He hands her the fl owers.

HARRI S
These are for you

MARY
Thank you. Mama, this is Harris.

Assunta nods and he hands her the candy.

HARRI S
Nice to neet you, Ms. Marino. |’ve
heard a | ot about you.
ASSUNTA
Oh, yeah? Li ke what?
HARRI S
Oh, all good. Al good stuff.
BARBARA
Hi .
HARRI S

Hey, Sis. Nice place you got here.

BARBARA
It ain"t like the island, huh?
Mama, he ain't used to all these
city people.
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HARRI S
Oh, | do okay. | guess | look like
a bigger hayseed than | really am

MARY
He's smart, Mana.

ASSUNTA
Oh, yeah? He's smart, huh? If he's
so snmart, what's he doin here?

Mary w nces, then frowns at her nother.

EXT. PROVI DENCE, FEDERAL HI LL - DAY

Busi ness is slow Pushcart VENDORS have few goods and
SHOPPERS ar e spar se.

A group of |TALIAN MEN argue, gesticulating in the street.

They stop squabbling when Mary approaches with Harris. The
bl ond farmer | ooks odd anong the shorter, darker Italians.

She | eads Harris to an “ais creama” shop. Mary’'s fidgety,
constantly | ooki ng about.

HARRI S
What’s the matter?
MARY
| hate this place.
HARRI S
Good. | want you to cone to the

island and live with ne.

MARY
OCh, Harris. | don't know What
about the others?

HARRI S
Listen. You're ny girl. They don't
matter.
She hugs the big Yankee and gives hima kiss.

Italian shoppers gawk as if they are a m xed-race coupl e.
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EXT. FARNHAM FARM - DAY - 1941

Birds sing on this gorgeous Spring day. Under a flowering
chestnut tree, a nervous M N STER stands before GUESTS
awai ting a marriage cerenony.

Todd, MIlie and Lars front a collection of | SLAND ODDBALLS,
i ncl udi ng GEORGE BABCOCK, the big-eared village idiot.

An ACCORDI ON PLAYER perforns “THE WEDDI NG MARCH’

Jonah Farnham and Barbara, followed by Harris and Mary,
advance to a nake-shift pulpit. Harris has a cocky grin.

HARRI S
Let’s get it over wth!

Guests | augh, but Jonah’s sonber.

M NI STER
Ladi es and Gentl enen...
(nmore | aughs)
W’ ve gat hered here..

HARRI S
Hey, Bishop, the party’'s waitin’!

Mary smles bravely and the Mnister dispenses formalities.

M NI STER
Do you, Harris Taber Farnham take
this wonan as your |awful wedded
wife, to have and to hold fromthis
day forward, in sickness and in

heal t h?

HARRI S
Sure | do! Especially the HOLD
part!

Harris squeezes Mary’'s rear. Mre |aughter when she junps!

MARY
On!

M NI STER
And you, Mary Angela Marino, do you
take this man, Harris Taber
Farnham as your | awful wedded
husband, to have and to hold from
this day forward, in sickness and
in health?



MARY
I, | do.

HARRI S
| ain’t gonna get sick!

Laught er.

M NI STER
I now pronounce you man and wife.

The accordioni st plays MJUSIC as Harris and Mary ki ss.

and MIlie give Mary weak hugs. The nmen shake hands.
G ggly CGeorge Babcock pats Harris on the back

GEORGE
Good one, Harri s!

HARRI S

Thanks, George! Go get yourself
some punch

Crows in the chestnut tree CAW

GEORCE
Is it time for the party?

MARY
Sure, we gonna have a good ti ne!

A crow SPLATS on Mary’s dress.

MARY (cont’ d)
Oh, no!

GEORGE
God Damm!

MARY
God, Look at nme.

HARRI S
CGeorge, go get a rag! Don't worry,
Peaches, it’'s good | uck!

GEORCE
Real good | uck!

MARY
Vell, | hope so!

Harris and Ceorge | augh, then Mary |laughs with them

27.
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EXT. FARNHAM FARM - NI GHT

Orange Chinese paper lanterns are strung fromthe trees over
a table crammed with food and |iquor. The centerpiece is a
bow full of hard punch with floating fruit. Yellow jackets
are BUZZI NG above it.

The bride, groom and guests dance to accordi on MJSI C

The MJSI C STOPS and Harris wants a ki ss.

MARY
Wew You snell |ike kerosene!
HARRI S
Horme brew, Peachie! Boy, | could go
al | night!
MARY

Hercules, do ne a favor, will you?
Dance with ny sister

HARRI S
How cone?

MARY
Pl ease?

HARRI S

Where is she?
Barbara’ s al one under the chestnut tree.
HARRI S (cont’ d)
Anything for nmy little Peach. G ve
me a ki ss!
After a sloppy kiss, Harris approaches Barbara.

Mary backs off fromthe party.

I NT. FARNHAM FARM BARN - NI GHT

A sheep BLEATS. Mary carries a kerosene |antern, searching
the stalls for the calf she saved.

TODD (O.C.)
Watch out, you' |l burn the place
down.

She junps! Todd | oonms in the shadows.



MARY
Oh, God! | didn't see you! Were's
the little cow?

TODD
The sick one? It died.
MARY
It di ed? When?
TODD
Oh, a couple days ago. Keel ed over
and di ed.
MARY

How cone nobody told ne?

TODD
You didn’'t ask. And, we, we didn’t
want to ruin the weddi ng. Say, does
your sister have a boyfriend?

MARY
What ?
TODD
You heard ne.
MARY
How cone you ask that?
TODD
Just wonderi ng.
MARY
What are you wonderin’? You're
marri ed.
TODD
I know I'mmarried. | was just
wonder i ng.
The sheep BLEATS.
MARY
Wl |, keep the wonderin' to

your sel f.

HARRI'S (O C.)
MARY! PEACHES!

Todd flashes his new sister-in-law a rakish | eer.
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EXT. FARNHAM FARM - NI GHT - LATER

Most of the guests are drunk! Jonah and Lars dance a jig to
accordi on MJSIC whil e others |augh and CLAP!

Harris, holding two gl asses of liquor, finds his bride.
HARRI S

Sweetie-pie! W' re gonna do the
toast. You ready, GCeorge?

George apes like he's just remenbered sonething i nportant. He
brushes away the yellow jackets and | adl es sone |iquor punch.

HARRI S (cont’ d)
OKAY! STOP THE MUSIC! Ceorge is
gonna say a toast!

The MJSI C STOPS. d asses are raised.

HARRI S (cont’ d)
Go ahead, Ceorge.

GEORCE
Wl p, ah, |, ah, just hope that
everyone has a nice lifel
Guests CHEER

HARRI S
DRI NK UP, EVERYONE!

GQuests down their drinks and Harris throws his gl ass,
shattering it on the chestnut tree.

George’'s face contorts. He can't stop licking his |ips.

GEORCGE
ow

HARRI S
VWhat’'s the matter?

GEORGE
I think I swall owed a bee!

HARRI S
Somebody get sone tobacco juice!

George jerks his head! His Iips swell his ears redden!

Mary pani cs and wit hdraws.
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M LLI E
G ve himsone vinegar!

CGeorge’s face puffs! He slunps to the ground.
SCREAMS!

HARRI S
He can’t breathe!

George flops on the | awn, waggi ng his bl oated tongue.

M LLI E
He' Il bite his tongue off!

Harri s unbuttons George’'s shirt. The chest is red and puffy.
Lars has a bottle of vinegar.

LARS
Her e!

HARRI S
MARY! Where the hell is she?
Here you go, George. Take sone
nor e.

George coughs, then drinks.

HARRI S (cont’ d)
Take it easy. Alright, Ceorge.
You' || be okay.

He begins to breathe normally.

HARRI S (cont’ d)
Where the hell did Mary go?

Harris | ooks about in a panic.

I NT. FARNHAM FARM BEDROOM - NI GHT

The dull roomhas a low ceiling, one mrror and one dresser.
Mary’ s using a changi ng screen, draping clothes over the top.
Harris is stretched on the bed, still in his wedding suit.

HARRI S
We al nost | ost the stupid bastard.
| coul d’ve used you, Peaches. He
could ve bit his tongue clean off.
Well, | guess that wouldn’t have
been so bad.
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HARRI S(cont ' d)

Ain’t nothin but stupid shit cones
out of his mouth anyways. Ha, ha,
ha! Where were you?

Mary reveal s her sexy night gown.

HARRI S (cont’ d)
Wow.

She sl ouches on the edge of the bed.

MARY
Harris, we gotta tal k. Look, I, |1
don’'t want that city life no nore.
Them “ol d country” ways are no good
for me. This is America; this ain't
Italy. I want to start new. You and
me. Understand? Maybe we coul d have
a famly of our own, huh?

Harri s enbraces her.

HARRI S
Aw, Peaches, |’ m crazy about you.

They fall to the bed in each other’s arns.

I NT. FARNHAM FARM DI NI NG ROOM - DAY

Jonah Farnham sits erect at the head of the table. Lars is
serving a big breakfast to Todd, MIlie and Harris. D shes
are filled with pancakes, fried potatoes, scranbled eggs,
muf fins and toast, along with m |k and hot coffee.

JONAH
You’ve got to get a tire on that
truck and check the oil

TODD
It wasn't bl ow ng snoke yesterday.

JONAH
The hell it wasn’t. Check it.
MIllie, before you do your run
make sure the south fence is okay.
Those goddammed woodchucks wil |
ruin the asparagus beds if we're
not careful.

Mary has overslept. She scuffs in rubbing her eyes.
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HARRI S
The farmair nade you sl eep good,
huh, Peaches?

MARY
VWhat tine is it?

M LLIE
About ei ght.

MARY

Were’'s ny sister?

TODD
I took her down to the early boat.
She wanted to get goi ng.

JONAH
W' re up at five here, little girl.

TODD
Five, sharp

M LLIE
Are you going to cone deliver mlk?

MARY
| guess so.

The whol e table stares at the newconer.

HARRI S
It ain"t nmuch of a honeynoon,
Peachie, but it’ll keep you busy.
MARY

How cone nobody told ne about the
little sick cow?

HARRI S
VWhat about it?

MARY
You let it die?

M LLI E
No!

HARRI S

It’s out in the bull pen.

MARY
The sane one?
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HARRI S
Yeah! The one you fi xed!
Mary flashes on Todd.
JONAH
It probably woul d have nmade it
anyway.
Todd smirks then sneaks a wink at Mary.

SERI ES OF SHOTS

1) EXT. ROAD - DAY. The flat-bed truck bounces along the
bunpy shoreline road. It’s | oaded with asparagus, chard,
eggs, crates of mlk, and Mary on the back bed. She’ s being
jostled, fighting to hold on.

2) EXT. HOUSE - DAY. A cluster of seaside shanties. Mary

pl aces a bag of vegetables and m |k on the doorstep of each
run-down shack. A hairy-faced, reclusive OLD WOVAN opens the
door and glowers. Mary marches back to the truck.

3) EXT. ROAD - DAY. Mdst of the truck is enpty. Beside a
qui et cove, MIlie and Mary re-pack the remai nder. Mary drops
eggs that smash on the ground. MIlie shrugs.

4) The truck creeps down the hill to the ferry |anding. Mary
is riding in the cab, |eaning out the wi ndow, directing
MIllie away fromthe deep potholes.

END SERI ES OF SHOTS

I NT. STORE - DAY

The ol d-fashi oned country store carries dry goods, canned
food and hardware. There’'s a gl ass case stocked wi th penny-
candy and cigarettes. An adjacent room overl ooks the wharf
wi th booths, a juke box and cases of “Narragansett Beer”.

EDNA, the store’s owner, is sorting mail. She's in her
sixties, stone-faced, with white pigtails and bl ue eyes.

MIlie and Mary lug in crates of mlKk.

EDNA
(to Mary)
|’ve got your mail. So, you |l be

out here for good, now?

MARY
Yeah.
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EDNA
(l ooking at MIlie)
Vel |, good I uck.

MARY
I don’t think you nmean that.
EDNA
Vell, | seen a lot of city people

go crazy out here. Rose Island is
like liver: either you love it, or
you hate it.

MARY
There ain’t nothing wong with
liver.
EDNA
W' || see. Wnter cones quick.
M LLIE

Don’t worry, Edna. W' |l keep her
real busy. Al set, Mary?

MARY
Nice to neet you
Edna hands over the mail. MIlie opens the door for Mary.
M LLI E

Don’t worry about her. She’s been
out here too |ong.

Mary | ooks back inside, but Edna s busy.

EXT. ROSE | SLAND, SHORELI NE - DAY

The truck bounces along a pronontory. Below, on the beach at
low tide, Harris is digging clans.

MIllie lets her Mary off.

She scranbl es down the cliffside into her husband s arns.

EXT. BEACH - DAY

Harris wears hip boots in the nuck, raking clans, placing
theminto a wire basket.

Mary’s playing with a blueshell crab she’s cornered on the
rocks. It lunges at her with extended pincers!
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MARY
AHHHH!  GET AVAY FROM IMVE!

Harris dashes to her with a big steaner clamin his hand, the
| ong neck sticking out |ike a bivalve penis. He squeezes the
shell and squirts her!

MARY (cont’ d)
AHHH!  NO!

She sl aps the clamout of his hand! They westle to the sand,
huggi ng and | aughi ng!

HARRI S
I’ mgonna teach our kids howto dig
clams, how to catch | obsters, how
to take a deer, everything!

Mary stops | aughi ng.

HARRI S (cont’ d)
VWhat’'s the matter, Peaches?

MARY
Not hi ng.

HARRI S
Cnmon. Wiat is it?

MARY
W ain’t gonna be Iike those people
up the north end, are we?

HARRI S
Oh, no, honey, we’'re not |ike them
up there. Cone on! The Farnhans
have had a goin’ farm out here
since the sixteen-hundreds. W got
the best land on this island! What
are you worried about?

MARY
I don’t wanna end up |ike that old
| ady I saw t oday.

HARRI S
Oh, Peaches, don't worry. I'1l take
care of you. I can lift a man up

with one hand, for Christ sakes!
Everything will be alright.

Harris hol ds her and she grasps his w de shoul ders.
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EXT. FARNHAM FARM BARN - DAY

Mary draws a bucket froma well capped with a | arge cupol a.
She pours water over the steanmer clans and one squirts her in
the eye. Irritated at first, she then chuckl es.

A kitten MEWS. Mary | ooks about. Mre NMEW NG

She realizes the kitten is in the well!

MARY
HARRI S!' HARRI S!

Harris runs barefoot fromthe barn.

HARRI S
VHAT?
MARY
THERE' S A KITTEN I N THE WELL!
HARRI S
| thought you cut your goddammed
| eg of f!
More MEW NG
MARY
HEAR | T?
HARRI S

Cal m down, Mary, it happens all the
time! They clinb out by thensel ves.

MARY
But it’s way down there. Hear it?

Franti c MEW NG
Harris | ooks down the well.

HARRI S
What the hell do you want nme to do,
clinb down there?

MARY
Pl ease, Harris. It’s gonna die!

HARRI S
Are you crazy? 1'd be the one stuck
down t herel
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MARY
Harris, please do sonething.

HARRI S
Honey pie, what can | do? It'1l]|
clinmb up the rope.

MARY
Pl ease, Harris. Don't let it die.
Pl ease!

Mary sobs. Harris breathes deeply and peers down the well.

HARRI S
Christ, you don’t have to cry.

Louder sobs.

HARRI S (cont’ d)
Peachie. Don't cry. Please, don't
cry.

MVEW NG,

HARRI S (cont’ d)
ALRI GHT, FOR CHRI ST SAKES! LOOK
ouT!

Harris takes his shirt off. Wth every nuscle in his strong
torso, he tilts the large cupola well-cap, laying the top on
the ground. He pulls the rope and bucket out of the well,
unhooks it and ties the rope to the solid cupol a.

He clinbs in.

HARRI S (cont’ d)
God, | hate this.

MARY
Be careful.

Hol di ng the rope, Harris disappears down the shaft.
HARRI S (O C.)
Goddam cats! 1’ m gonna shoot every
goddam one of ‘em

The rope tightens. Mary holds on, but has to | et go just
bef ore the rope SNAPS!

MARY
HARRI S!' HARRI S!
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Jonah Farnham races fromthe farnmhouse!

JONAH
WHAT THE HELL 1S GO NG ON?
MARY
HARRI S | S DOWN THERE! THE ROPE
BROKE!
JONAH
HARRI S!
HARRI S (O C.)
Don’t worry, Pop. |I’mcomn’ up
MARY
Oh, Cod.
JONAH

What the hell are you doi ng?

A hand rises over the lip of the well clutching a wet kitten
by the nape of the neck.

JONAH (cont’ d)
Little girl, I want to talk to you
in the study after you get squared
away out here. Harris, put a screen

over that well. W can't afford
anyone getting hurt.

The ol d man marches back into the house. Mary' s nortified.

I NT. FARNHAM FARM LI BRARY - NI GHT
Jonah’s rigid, poised at his Bible podiumreadi ng scripture.
Mary |ightly KNOCKS.

JONAH
Cone in.

MARY
You wanted to talk to ne?

JONAH
Yes, have a seat.

Mary fidgets with the buttons on her sweater.



JONAH (cont’ d)
| suppose you’ re wondering why I
called you in here.

MARY
Because Harris goin’ down the well
aint the right thing.

JONAH
No, that’s not why. Mary, the
correct way to say that woul d be,

“CGoing down the well isn’t the
right thing.” Aint isn't a word.
Actually, | asked to speak with you

because | think it’s tinme we had a
little chat. How do you like it
here on the island?

MARY
Oh, I, I likeit.

JONAH
You' re not getting honesick, are
you?

MARY
No. | don’t wanna go back to the
city. That ain't for nme. I'msorry.

That isn't for ne.

JONAH
I"’mglad to hear that. You and
MIlie are getting along alright?

MARY
Sure. Fine. She's showin' ne what
to do.

JONAH
That’s good. MIlie is a wonderful
girl. She says you’ re doing a good
j ob.

MARY
She di d?

JONAH
|”ve decided to put you on the
payrol |, Mary. Your wages wll be

included with Harris’s noney at the
end of the week.

She stops fussing with her buttons.

40.
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MARY
Gh?

JONAH
You shoul d have sone extra to put
away, or get whatever you need.
It’s your noney. You know, Mary, we
have a very special life out here
and we, we have to protect what we
have. The world is a very dangerous
pl ace right now | think you
under st and ne.

MARY
| under st and.

JONAH
I’mglad you do. And I'’mglad we
had this little talk. Now, you'd
better get along. It’s al npost
supperti nme.

MARY
OCkay. Thank you.

Mary starts to | eave.

JONAH
Oh, Mary. One nore thing.

She freezes.
JONAH (cont’ d)
I’ ve never seen ny boy happier than
he’s been lately.

Mary smles and al nost floats out.

I NT. FARNHAM FARM DI NI NG ROOM - NI GHT

Lars sets a platter of steam ng mashed potatoes down for
Jonah, Todd, MIlie, Harris and Mary. The cook surveys the
table, then exits. Everyone passes neat and vegetabl es except
Harris, in fresh clothes, holding a glass of whiskey.

JONAH
You boys ought to search that whol e
fence line tonorrow. | don’t care

if it takes all day. These goddamm
| oose cows waste too nuch tine.
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TODD
Don't | know it.
MARY
You want ne to fix you a plate,
Harri s?
HARRI S
Naw, 1’|l have sone | ater.
TODD
LARS!

Lars energes fromthe kitchen wi ping his hands on his apron.

LARS
Ya?
TODD
Did you hear the radio |ast night?
LARS
Ya?
TODD

VWhat was Hitler tal king about?

LARS
Oh, he’s a crazyman. He wants to
t ake over the whol e worl d!

HARRI S

I'"d rather listen to Fi bber MGCee.
MARY

Me, too! I like himn

Lars retreats to the kitchen.

JONAH
I"d like to get rid of that
Roosevelt and put Hitler in there.

M LLIE
Oh, M. Farnhaml How can you say
t hat ?

JONAH

H tl er knows what he’s doing. These
Jew bastards want to control al
t he noney.
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TODD
It’s a conspiracy.

HARRI S
It’s got nothing to do with us. Let
them fight their own war.

JONAH
These Anerican Jews are the worst
ki nd.

TODD

That’ s right, Pop.

JONAH
We shoul d fix our own troubles
right here. Like the nigger
probl em

Mary’' s eyes are darting from speaker to speaker.

M LLIE
Even Charl es Lindbergh is against
t he war.

TODD
| heard he was working for the
Nazi s.

JONAH

It’s too bad Fat her Coughlin isn't
on the radi o anynore.

HARRI S
Al | knowis that we don't have to
go.

MARY

If they had a war, you wouldn’t go?

HARRI S
Nope. Farners are exenpt.

Todd secretly winks at Mary, who doesn’t acknow edge him

TODD
Lar s!

Lars pokes his head out fromthe kitchen.

LARS
Ya?



TODD
Sit down and eat. You nake ne
ner vous.

LARS
OCakee doakee. Just a m nute.

MARY
Harris, I'Il fix you a plate.

HARRI S
No, I'"'mall set.

Harris downs his drink

HARRI S (cont’ d)
Wiy would | ever want to | eave the
good ‘ol U S A ? Pretty soon we're
going to have refrigerators that
make their own ice!

M LLIE
No!

JONAH
Yes, and sone Jew son-of-a-bitch
will own the conpany!

HARRI S
Lars! Where’'s that jug?

Harris goes into the kitchen.

JONAH
Are there Jews where you cone from
Mary?

MARY

Yeah, one. He owns the furniture
store.

JONAH
See! What'd | tell you?

TODD
It’s a conspiracy to run the world.

M1 lie shakes her head, |ooking at Mary.

M LLI E
M . Farnham sure hates them Jews.
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TODD
And ni ggers. Wat’'s worse, Pop? A
Jew or a nigger?

JONAH
Well, they' re both bad. But, 1'd
have to say the Jew because he’'s
smarter. Can you inmagi ne a nigger
wi th brains?

They all | augh except Mary, playing with her food.
Lars enters with a cake topped by one candl e.
LARS
(si ngi ng)

“Happy birthday to you, happy

birthday to you, happy birthday to

Mary, happy birthday to you!”
MIlie claps and Lars offers Mary the candl e to be bl own out.

MARY
Who told you?

LARS
Oh, | know t hese things.

MARY
Harris nust have told. HARRI S

M LLIE
What’ s your w sh?

MARY
| can't tell.

JONAH
You'd better wi sh for sone rain.

Mary blows the candl e out. The kitchen door sw ngs open!
Harris is dressed in a full Ku Klux Klan robe and hood!

HARRI S
Mary Farnhaml | want YQOU, you
l[ittle wop!

MARY
Ch, God!

Jonah, Todd and Lars |augh, but Mary’'s confused.



HARRI S
Cone with ne! | want YQU

46.

Harris renoves the hood. Jonah | aughs so hard he al nost

chokes on his food. MIlie |aughs.

Finally, Mary reluctantly joins in.

I NT. FARNHAM FARM BEDROOM - NI GHT

Mary and Harris lie in bed with the noon shining on them She

faces away from her new husband.

HARRI S
Come on, honey. Pop only wore the
thing once for real. It’s a jokel
MARY

Al'l that crazy talk ain't no

HARRI S
What crazy tal k?

MARY

j oke.

Al that stuff about Jews and

ni ggers.

HARRI S

Aw, Peachie, that’s all hogwash
They was just shootin’ the breeze.

MARY
I wonder what they say about

Italians when |’ m not around.

HARRI S
Mary, you're ny wife. You're
Far nham now.

MARY

a

Nanes don’t nmean nothin’. And you
drinkin that stuff all the tine.

HARRI S

Peaches, everybody drinks! Gve ne

alittle kiss.

Harris | owers her nightgown strap and squeezes her breast.
She’s cool at first, then stinulated when he ki sses her neck.

He breathes heavily, |icking her ears,
She reaches for his penis and he stops.

ki ssi ng her shoul ders.



MARY
VWhat’'s the matter?

HARRI S
It'’s the hooch. It makes ne soft
down t here.

MARY
It makes you soft in the head, too.
HARRI S
You make ne soft in the head,
Peachie. |1’ mcrazy about you, baby.
Don’t worry, it’ll be alright in

t he norning. Can you suck it for
me, honey?

Mary pulls away.

MARY
What are you tal kin’ about, suck on
it?
HARRI S
You never heard of a bl ow ob?
MARY
What, are you crazy, too?
HARRI S
Cnon, Mary. It’ |1 make ne feel
good.
MARY
No.

Harris lays flat on his back.

HARRI S
Boy, you got a lot to learn. Jeez,
agirl that don't even want to
bl ow. I thought you were smart. You
don’ t know anyt hi ng.

Harris turns away. A crow CAWS.

HARRI S (cont’ d)
SHUT UP

Mary grasps his shoulders and turns himflat on his back.

noves down for oral sex. Harris reddens, excited as Mary
initiates the act.

47.

She
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EXT. FARNHAM FARM BARN - DAY

Mary | oads a bushel of peas on the flat-bed. It tips and
spills on the ground. As she picks themup, a hand with a
weddi ng band i ntervenes.

TODD (O C.)
Four hands are better then two.

She’ s tongue-ti ed.

TODD (cont’ d)
Anytime you need sone hel p, just
let me know. Harris isn't around
all the tinme. You know what | nean?

MARY
Yeah, | know what you nean. Look,
we got to live out here together. |
think you better, you better just
m nd your own busi ness.

TODD
Everything here is ny business.

Todd | ooks her up and down, smling, then stops when Mllie
arrives carrying a rack of mlk bottles.

M LLIE
| hope Harris didn't scare you | ast
ni ght.
MARY
Oh, no.
M LLIE
Good. He was just havin’ some fun.
MARY
Yeah, | know.
Todd backs away.
M LLIE

Is everything alright?

MARY
Sure. Everything' s fine.

M LLIE
We better get going. Wiy don’t you
drive?
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MARY
Me?
M LLIE
Sure! 1’1l show you how. Hop in.

Todd stares at the truck, bucking and |urching down the road.

I NT. STORE - DAY

Warnmed by a blazing fireplace, protected froman icy rain, an
| SLAND COUPLE dances slowy to jukebox MJSIC.

The femal e, GRACE, is a gumchew ng island wonman, about
thirty. She enjoys show ng off her curves.

Beer-drinking | SLANDERS fill the booths.

One booth is occupied by Todd and MIlie, playing cards
agai nst Lars and Geor ge.

TODD
You can’t do that!

LARS
Sure he can.

TODD
No, he can’t! He can’t take that
with a heart. Put it back.

GEORCE
Onh, alright.

TODD
W’ ve got to start over.

Todd has a fancy way of shuffling. Mary and Harris enter in
wi nter coats, wet fromthe sleet.

HARRI S

George, you cheatin’ again?
GEORCE

Nope.
HARRI S

Want a beer, Mary?

MARY
"1l have a little gl ass.
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Harri s wal ks behind the counter and serves hinself. Mry
pulls up two chairs next to the booth.

HARRI S
You gotta keep your eyes on George.

M LLIE
You two want to play?

MARY
| don’t know how

HARRI S
It’s easy. High-1owjack.

LARS
If George can do it, anyone can.

GEORCGE
Yup.

Todd remains focused on the gane. He throws cards, the others
pitch, and he retrieves until the hand is conpl eted.

TODD
That's it. Three nore points and
we're out.

HARRI S
How much you playin for?

M LLI E
Ni ckel a gane. Sure you don’t want
in?

HARRI S
Deal us in. I'lIl show her as we go
al ong.

Edna conmes fromthe back roomwith a letter for Mary.

EDNA
Here you go.

MARY
Oh, thanks.

A CRASH of THUNDER. Frozen rain PELLETS the roof.

HARRI S
Wo' s it fronf
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MARY
My sister Barbara.

Todd | ooks up quickly, notices MIlie staring at him and
returns to his cards.

Mary opens the letter.

TODD
Cone on! Pitch!

G ace slithers bhy.

GRACE
Harris, did you hear Summer got a
t wel ve- poi nt buck this norning?

TODD
VWher eabout s?

GRACE
Up the north end.

HARRI S
Jesus. Hope it wasn't that big one
| been | ookin at.

GRACE
Well, stay dry.
(1 ooks at Mary)
Good luck with | overboy here.

Mary drops her letter. MIlie catches Todd ogling G ace and
sl aps his thigh.

HARRI S
What’ s your sister got to say?

MARY
She’ s gonna cone out here.

Todd stays riveted on his cards.

LARS
That’ s good!

M LLIE
Lars, you're too old for Barbara!

GEORGE
How about ne?
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M LLI E
You should get an island girl,
Ceor ge.

GECRGE

There ain’t any.

MARY
There aren’t any, George.

M LLI E
How about G acey?

LARS
Oh, God, no. Not Gracey. That woul d
be no good for Ceorge.

Grace prow s by and dances.

TODD
Come on, cone on. Play cards.

MARY
(to Harris)
Who's this G ace?

HARRI S
She’s just sonme girl.

GECRGE
She’s sone girl alright, ain’t she,
Harris?

Harris gl owers at George who covers his nouth.

GEORGE (cont’ d)
Qops!

TODD
Let’s go! Play cards.

MARY
I think I want to go hone.

HARRI S
We just got here!

MARY
| want to | eave. You can stay. |
don't like it here today.
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HARRI S
Mary, she’s nothing to nel W went
to school together, for Christ

sakes!
MARY
Harris, | want to go hone!
M LLIE
"1l take you hone. I’ve had

enough, too.

TODD
There's no chains on the tires.

M LLI E
Let’s go, Mary.

The girls exit.

HARRI S
Jesus Christ! |’ve never seen
anything |like this!

GEORCGE
" msorry.

Todd shuffles the cards.

Harris shakes his head, watching the wonen run outside into
t he bad weat her.

TODD
We're better off w thout them
Besi des, we got Gracey to | ook at.

HARRI S
Speak for yourself, will you?

Harris stares out the w ndow, abandoned and m serabl e.

I NT. TRUCK - DAY
MIllie drives slowy as the wi ndshield w pers sw pe wet snow.
A huge buck is standing at the edge of the woods.

MARY
Look.
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M LLI E
You don’t see the big ones in the
road unless they’'re in rut. They' re
| ookin’ for girlfriends.

MARY
Seens |ike everybody’s | ookin out
her e.

M LLIE
Wl |, you know what they say: boys
will be boys.

MARY
| aint, sorry, I"mnot interested
in no boys.

M LLIE

I know what you nean, honey.

The bi g buck di sappear into the woods.

I NT. FARNHAM FARM BEDROOM - DAY

The sl eet continues. Mary places a mniature statue of the
Virgin Mary on her dresser. She draws a silver cross from her
pocket, attached to a |long silver chain.

The cross falls on the floor.

When Mary fetches it, she discovers a | oose board. She pries
it up and peers down to the first floor kitchen.

Jonah is cutting hinself a piece of pie.

Mary quietly replaces the board.

EXT. STORE - N GHT

Fog horns MOAN. It’s drizzling and nurky as Harris swaggers
fromthe store clutching a bottle of whiskey. Sinple-mnded
George foll ows.

Edna peers out, then extinguishes the Iight.

Harris REVS the fl at-bed truck.

George adjusts the nmounted spotlight and beans it over the

foggy water, the dock, and back over the water, like a child
playing with a flashlight.
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EXT. SHORELI NE - NI GHT

The truck creeps along the icy road. The headlights are off.
Harris rests a shotgun out the open wi ndow as he swigs froma
quart of Canadi an C ub.

George shines the spotlight across the misty field onto a
medi um si zed white-tail ed deer

The ani mal freezes.

Harris stops the truck, ainms and calnly SHOOTS it dead.

I NT. FARNHAM FARM KI TCHEN - NI GHT

Dried bl ood covers Harris’s nuscular forearnms. He's drinking
beer at the kitchen table with George and Lars.

HARRI S
You don’t like guttin® them deers,
do you, George?

GEORGE
Naw!
LARS
Shh! You' Il wake up the old man.

You don’t like fixing them but you
like eating them don’t ya, Ceorge?

GEORGE
Oh, yeah. ‘Menber the | ast one,
Harris? My grunt was bl ack. How
about yours?

HARRI S
Jesus H Christ, | don’t | ook at
m ne, you goddammed f ool .

LARS
You see George’s face when Mary
| eft tonight?

The | oose ceiling board silently slides open.

HARRI S
George don’t like excitenent!

LARS
Shh!
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GEORCE
I like quiet.

LARS
Harris, you better go make peace
upstairs.

GEORCGE
Boy, was she nad.

LARS
| thought she wanted to go at
G acey.

GEORCGE

| bet Gracey would win.

HARRI S
| don’t know. Themlittle Italian
wonen are tough.

GEORGE
Them eye-tal i ans nmake good
gangsters, don't they, Harris?

HARRI S
Yeah. They nake good gangsters.
They make good wives, too. | ain't
gonna be nessin’ around. | |ove

that little wonan.

The board slowy slips back over the opening.

I NT. FARNHAM FARM BEDROOM - NI GHT

Harris SNORES as a wi ndy downpour RATTLES the wi ndows. Mary’s
awake, gazing at the ceiling. There's a distant, high-pitched
BLEATING faint at first, then the BLEATING persists, getting
LOUDER, until Mary gets out of bed and puts a coat on.

I NT. FARNHAM FARM BARN - NI GHT

BLEATING Mary tiptoes into the barn dripping wet.

She lingers, then follows the rhythm c BLEATING stealing
along to an end stall, spying over the top rails.

Todd has the front legs of a sheep tied to posts.

He's fornicating with the animal, from behind, gripping the
wool as he punps, sweaty and in a trance.
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Mary’s horrified!

She dashes away, knocking over a shovel that REVERBERATES of f
t he concrete fl oor!

Todd pulls out quickly and hikes up his pants.

More BLEATI NG as Todd’s blue eyes fix on the fallen shovel.

EXT. ROSE | SLAND, FERRY LANDI NG - DAY

There’s a rough chop on the snow bay when the ferry docks.
The boat | ands hard, bouncing off the icy pilings.

Barbara, the only passenger, is wapped in a heavy coat. Her
rubbery legs make it hard to wal k on | and.

The flat-bed truck is the only vehicle waiting. Mary's in the
driver’s seat. She TOOTS the horn. Barbara waves, anmazed that
baby sister can drive, but enraged at being on Rose Island.

EXT. FARNHAM FARM BARN - DAY

The flat-bed jolts up the farmroad, scattering chickens and
gui nea hens. Mary lurches to a halt. Barbara' s still angry.
She exits with her bag and slips on the ice.

BARBARA
MOTHER MARY OF GOD, O DI'! | NEVER
THOUGHT WE' D GET HERE, THAT STUPI D
BOAT GO N BACK AN FORT', BING
BOOM UP AND DOWN, BI NGA BANGA
BOOMA, | THOUGHT | WAS GONNA DI E

MARY
SHUT UP! This ain’'t the city out
here. Look, don’t worry about
nothin . You re here now, aren’'t
youse? YOUSE? You got ne sayin’

youse!

BARBARA
Then, | gotta ride in that snelly
truck! Ch, ny God, | can't believe
t hi s!

MARY

You got here, right or wong?
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BARBARA
O D, so quiet over here! How can
youse stand it? Wiere is everybody?

MARY
Harris is gettin wood. The old man
and MIlie are diggin the |ast
potatoes with that crazy George.

BARBARA
VWhere’'s Todd?

MARY
He’s up to the north lot fixin the
tractor.

BARBARA
VWhere’'s the north | ot?

MARY
VWhat am |, a travel guide? Let’s
bring your bag in. C non.

Lars WHI STLES and waves fromthe kitchen.

MARY (cont’ d)
He' s been | ookin forward to you
com ng, askin all kinds of
questions. |I'msurprised he didn't
ask how big them nel ons are.

BARBARA
Li ke you’d know. Ch, ny Cod, what
did I get nyself into?

Mary grasps her sister’s hand as they cross icy patches.

I NT. FARNHAM FARM BARN - DAY

Bar bara hol ds her nose while she and Mary m nce by a row of
steam ng Hol stein cows. A cow SPLATS a nassive patty!

BARBARA
Ch, God!

Anot her cow licks salt with a huge pink tongue.

BARBARA (cont’ d)
Oh! Mot her Mary! That’s disgusting!

MARY
Come on, you
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Mary | eads her sister into another section of the barn. It’s
crammed with rusted auto parts, old furniture, farm supplies
and broken tools. Cats scurry.

BARBARA
OD! Look at all this junk!
MARY
Shh! Hey, | got to tell you
sonet hi ng.
BARBARA
What ?
MARY
I want to cone hone.
BARBARA
What are youse tal kin’ about?
MARY
This place is no good. | want to
cone hone.
BARBARA

But, you got narri ed!

MARY
Shh! If I go, Harris will cone with
me. This place is no good for him

BARBARA
What’ d youse cone out here for
anyways?

MARY

I had to get out of Mama’s house!
She treats ne |like a witch!

BARBARA
You are a witch! What, you forgot?
And you left ne and Mama there al
al one!

MARY
Shh!

BARBARA
| don’t care who hears ne!
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I’mgoin” honme with you. You
woul dn’t believe what | saw. |’'m
ashanmed to even tell you

BARBARA

What ?
MARY

| can’t even say it.
BARBARA

Are you crazy or sonethin ?
MARY

| saw Todd with a sheep.
BARBARA

What are you tal kin’ about?
MARY

Hi s pants were down. Wth a sheep.

You know.
BARBARA

What ?
MARY

He was punpin’ a sheep, Barbara!
Mary cri es.

MARY (cont’ d)
| gotta get out of here.

BARBARA
You always was a little crybaby.
Now you’'re all grown up and stil
tellin stories?

MARY
Barbara, | ain’t makin’ this up

BARBARA
So, in other words, you know why |
cane out here?

MARY
What do you mean?

BARBARA
You think | cane out here to see
you?
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BARBARA( cont ' d)

| got the nost beautiful letter
from Todd. What do you think | got
on that boat for?

MARY
Oh, CGod! What’s goin’ on? He's
mar ri ed!

BARBARA

Wl l, he ain't happy. Wy el se
woul d he be witin ?

MARY
Boy, are you stupid.

BARBARA
Besi des, we got a woman goin’ to
stay with us and pay noney for it.
There ain’t roomfor you no nore.

Mary’'s jaws are clenched, she’s stone-faced, but a single
tear runs down her cheek

I NT. FARNHAM FARM DI NI NG ROOM - NI GHT

The table is set with steam ng potatoes, vegetables and neat.
Jonah Farnham Todd, MIlie, Harris, Mary, Lars, Barbara and
George are all eating dinner.

Lars is in dreanl and, gloating over Barbara.
Mary chews slowy, her eyes on the table.

TODD
If the Germans take Moscow, the
whol e country will crunble.

HARRI S
As long as we stay neutral, who
cares? | hear Ronmel is getting
pounded. Ri ght, Lars?

Lars is observing Barbara’ s table manners, |ost.
HARRI S (cont’ d)
The Brits are doin’ the job in
North Africa, right?

LARS
Oh, ya, so | hear
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HARRI S
You watch. Them Nazi’'s will get
froze up in Russia, it gets so
goddam col d.

JONAH
It gets goddamm col d here, too!
Who’'s going to pick up those chains
in the norning?

TODD
"1l get them

JONAH
The ei ght boat ?

TODD
Yup.

BARBARA
Coul d youse ginme a ride to the
eight o' clock ferry?

Todd chuckl es at Barbara’ s broken Engli sh.

TODD
Sure. Sure we can, Barbara.
M LLIE
We'd be glad to.
LARS
You're | eaving so soon. | was

hopi ng that you’'d...

BARBARA
I, I can’t. Maybe next tine.

HARRI S
Mary fixed the roomup next to
ours. Did you see it?

BARBARA
No.

MIllie catches the glances between Todd and Barbara. Mary
remai ns oblivious, her eyes on her plate.

I NT. FARNHAM FARM BEDROOM - NI GHT

Harris is SNORING Mary’'s awake, listening to bedsprings
rhythm cal |l y CREAKI NG She covers her head with a pillow.
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I NT. FARNHAM FARM BEDROOM - DAY

Roosters CRON crows CAW Harris wakes up while Mary sl eeps.
He reaches for a glass of water, then stirs her.

MARY
Huh? Oh. You're late for work.

HARRI S
It’s Sunday.

MARY
Oh, | forgot. | had nightnmares.

HARRI S
Cone here.

He’ s aroused. He pulls her close and ki sses her neck.

HARRI S (cont’ d)
Get on top, Peaches.

MARY

You' re supposed to get on top
HARRI S

Well, then turn over so | can

squeeze your titties.

MARY
No.
HARRI S
C non, Peaches.
MARY
No! | ain't no ani nal
HARRI S

Come on, baby, before it goes down.

She slowy turns and gets on her hands and knees. Harris
nmounts her from behind. Mary’'s nmute, staring at the little
Virgin Mary statue, nunb and indifferent.

EXT. ROSE | SLAND, FERRY LANDI NG STORE - DAY

It’s gray and bl eak. There's a coating of snow on the ground.
Todd wheels his truck in with MIlie in the mddle and
Barbara riding shotgun. Barbara lets MIlie out, then sits
back in the cab. MIlie enters the store.
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Todd | ooks about, then kisses Barbara on the |ips.

MIlie' s face vani shes behind a curtain in the store wi ndow.

I NT. STORE - DAY

The store’s enpty, except for a card ganme. Harris and Mary
are playing Todd and MIlie. The table is full of beer
bottles. Todd throws the Queen of Hearts.

M LLIE
What’s the matter with you! Spades
are trunp!

Todd retrieves and throws a Jack. Mary takes it with a Queen.

M LLIE (cont’d)
You give themthe Jack? Wy don’t
you gi ve them your whol e hand?

TODD
Do you want to play, or do you want
to argue?

M LLI E
Keep playin’. There’s nothing el se
to do around here.

MARY
Except dri nk.

Mary takes a swig fromher bottle.

M LLI E
Dri nk and fool around.

Todd throws his hand down.
TODD

Way don’t you just drop it? She
gave ne a little kiss good-bye.

M LLIE
You' re so full of it. I can’'t stand
youl!

MARY
My sister shoul d ve never cone out
her e.

The door flies open and wi de-eyed Lars bursts in!
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HARRI S
VWhat’'s the matter?

LARS
YOQU DI DN T HEAR? THE JAPS BQOVBED
PEARL HARBOR!

M LLI E
VWher e?

LARS
HAWAI | I PEARL HARBOR, HAWAI |!

The pl ayers are stupefied, especially Mary, who drops her
cards, paralyzed.

I NT. FARNHAM FARM BEDROOM - DAY

It’s raining. Mary kneels in front of the mniature statue of
the Virgin Mary draped with the tiny silver cross neckl ace.

MARY

Bl essed Mot her of the Son of God,
ask that you help ne and Harris.
Fromthe bottomof ny heart, we
need you to show us you are here.
Pl ease take away any badness.

Pl ease. And help us to nake a
famly of our own. | ask these

t hi ngs because there is nothing
nore powerful than you. Anen.

Mary signs the cross. Qutside, the crows CAW

I NT. FARNHAM FARM LI BRARY - DAY

A radi o CRACKLES war news. Rain water blurs the w ndows.
Mary’ s playing cards with Jonah. Todd darkens in the
doorway, disheveled, with downcast eyes.

TODD
Pop, 1’ve got to talk to you

JONAH
Go ahead.

TODD
In private.

Mary rises.
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JONAH
Sit. She’s your brother’s wife,
isn't she?
MARY
"1l | eave.
TODD
I’mgoing in the Arny.
JONAH
What ?
TODD
I’mgoing to enlist.
JONAH
Jesus Christ, Hawaii is three

t housand mles out in the Pacific!
| didn’t raise you boys to becone
canon fodder! Wat, you think
you're going to inpress the girls?

You' |l look real good in a pine
box!

TODD
Pop, I...

JONAH

You' re going to | eave us short-
handed? What the hell are you
t hi nki ng?

TODD
Pop. . .

JONAH
Nei t her of you boys appreciate the
sweat of ny ancestors! Wiy are you
tal king like this? These Asians are
no threat to us! The Anerican Navy
will wpe themout in a week! You
shoul d read your history and qui't
chasin” wonen! Now get the hell out
of here and go back to work!

Jonah sl ans the cards down.

A Joker | ands face up
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EXT. ROSE | SLAND, FERRY LANDI NG - DAY

It’s a blustery day. Todd’ s waiting for the ferry, rubbing
his hands, with a small suitcase between his feet.

MIlie s shivering ten feet away from him

As the boat docks, Todd tries to kiss her on the lips, but
she resists. He steals a kiss on her cheek.

MIllie cries, trudging back to the truck where Mary waits.

I NT. TRUCK - DAY

Mary’s driving slowy over the snow with a barely | oaded bed:
bottles of mlk, egg boxes, and a bag of potatoes.

She and MIlie are silent, concentrating on the road.
They hit a patch of ice and slide!

M LLI E
Whoal

MARY
Ch, God!

Mary straightens the truck out and stops.

MARY (cont’ d)
| thought we were going off the
road! | hate drivin’ in the snow

M LLIE
You' re going to have to get used to
it.

MARY
No, you do it. You re better.
M LLIE
I’mleaving, Mary. I’mgoing to go
live with nmy nother.
MARY
No, MIlie. What will | do?
M LLIE

You can handle it in the winter.
You and Harris can nake a decent
[iving.
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M LLI E(cont' d)

George will help in the spring.
Cone on, let’s go before it gets
real bad.

They start to nove again.

MARY
| don’t want you to |eave.

M LLI E
| have to.

They pull down into the ferry | anding.

EXT. ROSE | SLAND, FERRY LANDI NG STORE - DAY

Two MEN | N OVERCOATS and fedoras exit Edna's store. Mary and
MIllie watch the strangers clinb into a black sedan

I NT. FARNHAM FARM KI TCHEN - DAY

Lars is cooking, WH STLING a tune. There’'s a RAP at the door.
It’s the Men in Overcoats.

OVERCOAT ONE
Lars Schm dt ?

LARS
Ya?

OVERCOAT ONE
May we step inside for a nonent?

LARS
I"msorry. Cone in, come in
Col d today, huh? Can | help you?

OVERCOAT ONE
You're Lars Schm dt, born in
Wi sbaden, ni net een-oh-two?

LARS
Ya?

OVERCOAT ONE
W’ ve got a few questions for you,
M. Schmi dt.

Lars pal es.
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I NT. STORE - DAY

It’s snowing. Harris is |laughing, drinking beer in a booth
wi th George, having a good tine.

He | ooks outside and his expression turns to alarm
| NT/ EXT. STORE - DAY

The Men in Overcoats renpve a handcuffed Lars fromthe sedan.
The German cook is petrified!

I NT. STORE - DAY

Harris | eaps up, knocks bottles over, and rushes out!

EXT. STORE - DAY

Wth a puffed chest, Harris marches toward the Men in
Overcoats. The G Men hold Lars’ arms tighter

HARRI S
What do you think you' re doi ng?

OVERCQOAT ONE
(shows credenti al s)
Back off, Mster. We're with
I mm gration.

HARRI S
What’ s goi ng on?

LARS
They're taking ne, Harris.

HARRI S
You can’t do that!

OVERCOAT ONE
This is official business, sir.

HARRI S
I don’t give a good shit what kind
of business it is! Wiat’'d he do?

OVERCOAT TWD
Don't interfere, sir.

HARRI S
You can’t take himoff this island!
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Harris tries to pull Lars away.

OVERCOAT TWD
Hey!

OVERCOAT ONE
Sir, we gave you fair warning!

Overcoat Two pushes Harris off, but he charges back

HARRI S
YOU CAN T DO TH S!

Overcoat One SLUGS Harri s!
The strong, blond islander collapses onto the snowy ground.

LARS
NO

OVERCOAT ONE
You’ re not hel ping the cause, Bud!

OVERCOAT TWO
Harboring Germans is a crimnal
of fense. You want to conme with us?

Harris doesn’t respond, hunched over, his face in the snow
OVERCQOAT ONE
You want to help this country, try
fighting some Nazis.

OVERCOAT TWD
O sone Japs.

OVERCOAT ONE
We're not the eneny, Bud.

Harris rises with his reddened face | owered.
Lars is placed in the car.

When Harris | ooks up, Edna, George and assorted |slanders are
on the store porch, staring at him

There’s bl ood running down his nose. He wipes it off, keeping
his eyes on the ground, ashamed of hinself.
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I NT. TRUCK - N GHAT

Harris and George are bouncing along a dirt road, drunk, wth
a corked jug and a rifle between them

HARRI S
Yee- haal

The faster they go, the nore they bounce!

HARRI S (cont’ d)
YEE- HAA!

There's an EXPLOSION! Harris JAMS t he brakes!
HARRI S (cont’ d)
JESUS CHRI ST! WHAT THE HELL WAS
THAT?

GEORGE
Somebody shootin’ at us?

George shines the spotlight into the field.

Harris | ooks up at the cab ceiling. The jug' s cork has bl own
a hole in the roof and is | odged there.

HARRI S
"1l be goddammed! Lose good
whi skey |ike that!
Harris twists the cork fromthe roof and replaces it.
George’s spotlight rests on bright eyes of a young buck.

GEORGE
Look.

HARRI S
Nah. Too snall.

The spot shines across a cluster of old gravestones.

HARRI S (cont’ d)
We got the pick in the back?

GEORCGE
Yup.

They grin at each other for a nonent before chuckling.
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EXT. BURI AL GROUND - NI GHT

George is in a pit swinging a pick. Lit by a gigantic noon,
Harris lolls on a rock, drinking fromthe jug. He's
surrounded by clunps of frosty sod and rocks.

HARRI S
C non, for Christ sakes! | did al
the hard work. Put sonething into
it!

The village idiot is exhausted, but sw ngs harder.

EXT. FARNHAM FARM - NI GHT

George pours gasoline on two pieces of nailed wood, in the
nmoonlit, snow covered field near the farnhouse.

Harris energes fromthe shadows wearing the KKK robe with the
hood askew. He carries a decayed, jaw ess human skull in one
hand, and a fresh bottle of whiskey in the other.

He lifts the saturated wood and fornms a crude cross. He then
pl aces the skull on top and |leans it against the stone wall.

Harris lights the cross on fire!

HARRI S
YEEEEE! Ha, ha, ha, ha!

They pass the bottle as the cross flanmes, charring the skull

Li ghts go on inside the farnmhouse.

I NT. FARNHAM FARM KI TCHEN - DAY

Mary i s serving breakfast to Jonah. Unshaven, in runpled
clothes, Harris slunps at the table, head in hands, rubbing
his tenples.

HARRI S
I need sone coffee.

Mary pours.

JONAH
What was going on | ast night?

HARRI S
W were just having sone fun.
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JONAH
| talked to George this norning.
That’s your idea of fun? You can go
to jail for that!

HARRI S
For what ?
JONAH
FOR DI GG NG UP A GRAVE, GOD DAWN
I T!
HARRI S
Jesus Christ, you act like I killed
sonmebody!
JONAH

Alright! Aright! Look, I’'m
serious, Harris. You and George put
t hat grave back the way you found
it. You understand ne?

HARRI S
Yeah.
JONAH
Then, if | were you, |1'd start

buckin’ up the big oak that fell in
the north |ot.

Mary offers Harris a plate of eggs, but he pushes them away.
MIllie enters with her coat draped over a suitcase.

JONAH (cont’ d)
The honeynoon is over, Harris.

Jonah takes the eggs for hinself.

JONAH (cont’ d)
Mary, you're going to have to take
MIllie down to the boat.

Harris holds his head in his hands; MIlie s eyes are on the
floor; Mary and Jonah seemto be the only ones still alive.

JONAH (cont’ d)
By the way, these eggs are
del i ci ous, Mary.
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EXT. FARNHAM FARM NORTH LOT - DAY

Harris is sawing a gigantic fallen oak. Hs rifle rests
agai nst the trunk. He stops and sips froma silver hip flask.

Forty yards away, the huge buck peers out of the woods.

Harris goes for his gun. The big buck doesn’'t nove. He ains
and fingers the trigger, and the buck still doesn’t budge.

Harris can't do it. He lowers the gun.

The buck di sappears into the bush.

Harris picks up an axe and begins splitting the bucked
chunks. One is knotty and he struggles with it. Wth a hard
swi ng, the axe deflects off the wood and sinks into his boot!

HARRI S
AHHHHH!

He pulls the axe from his bl ood- soaked boot.

He packs it with snow that turns red.

I NT. FARNHAM FARM KI TCHEN - DAY
Mary stirs a stew while listening to the RADI O
A crow SCREAMS an incessant CAW The CAWS blend with a YELL.

HARRI'S (O S.)
HEY! HEY! HEY!

Mary doesn’t hear the voi ce.

Then, she drops her | adle. She opens the door just as Harris
falls in, terrified, white, his boot saturated in bl ood!

MARY
OH, JESUS!

HARRI S
| al nost cut ny goddammed f oot off!

He lifts his trousers and bl ood snears the fl oor.
HARRI S (cont’ d)

I lost a lot of blood. You got to
hel p me, Peachie.
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She rubs the tiny silver cross around her neck.

MARY
Stay on the floor.

Mary attenpts to take his boot off as Jonah enters.

HARRI S
ow

JONAH
WHAT HAPPENED?

HARRI S
The axe slipped. ON Goddanmm thing
hurts |ike hell!

JONAH
Mary, stop the bl eeding and wash it
off. 1'll get the needle and

thread. G ve himsonme whiskey!
Mary hands Harris a bottle fromthe cupboard.

MARY
You really done it now.

She rips the dishrag, ties it around his |leg, using the
excess to dab the wound.

HARRI S
Jesus Chri st!

Mary gently renoves the boot. Harris gulps fromthe bottle.

MARY
Let nme see.

She takes the bottle fromHarris and tries to pour whiskey on
t he wound. He grabs it back.

HARRI S
Get sonme water; you' |l waste the
stuff. That big buck came out of
the woods. | couldn’t shoot him

Had himin ny sight and couldn’t do
it.

MARY
Just | ean back. Let ne wash you
of f.
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HARRI S
oW  SON- OF- A- BI TCH!

As she pours water directly on the deep wound, Jonah re-
enters with a first-aid kit. The water washes the bl ood away
and bone is reveal ed.

Mary gasps, but covers it so Harris won't see.

JONAH
We're going to need sonme hired help
around here.

HARRI S
Don’t worry. You know me, 1’11l be
back at it tonorrow.

The old man | ooks under the cover and isn’'t convi nced.

I NT. FARNHAM FARM BEDROOM - NI GHT

The bandaged foot is propped up on pillows. Harris lays in
bed with his whiskey bottle.

HARRI S
How about doi ng sone of that
heal i ng magi ¢ or sonething, Mary. |
can’t lay around here for ever.

She renoves the silver cross fromthe Virgin Mary.

HARRI S (cont’ d)
C non, Peaches.

Mary kneel s before the statue.
HARRI S (cont’ d)

Oh, conme on. That Catholic crap
doesn’t work. Mary. Pl ease.

MARY
Oh Holy Mary, Mdther of God, Queen
of Heaven and Earth, | ask you to

help Harris. Please, help himto
heal and make him better.

HARRI S
Peaches.

MARY
Oh Star of the Sea, show nme you are
nmy Mot her.
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HARRI S
Peaches. Hey.
MARY
Fruitful vine, splendor of heaven,
I place...
HARRI S
Hey!
MARY

Shut up! | place this in your
hands, you who were conceived

wi t hout sin, | hunbly beseech you.
Amen.

Harri s shakes his head.

I NT. STORE - DAY

Jukebox MJSIC plays. A few Islanders are throwing a ball to a
puppy, a mxed collie with a white tip on his tail. Edna is
sorting mail behind the counter.

Mary has to force the door shut because of w nd.

EDNA
So, how s he doin ?

MARY
He isn't feelin any pain. At |east
he isn’t conplainin’

EDNA
Well, that’s good. You want your
mai | ?

MARY
Sur e.

The puppy scurries over to play with Mary.

EDNA
Want a puppy?

MARY
Me? No, | don’t need no puppy.

EDNA
| found it. Cute, huh?
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MARY
Yeah.

Edna sorts the Farnham mail .

EDNA
Here you go. Wth Todd gone, |
t hought Harris would be the safe
one at honme. You tell himto stay
in bed and get heal ed up.

MARY
I wll. Thanks, Edna.
EDNA
| guess if we can’t get anyone to
take it, I'Il have to put it in a
potato bag and let the tide take
hi m out .
MARY
What ?
EDNA
Can’t let it starve to death
MARY
You' d kill hinf
EDNA
What am | supposed to do?
MARY
It’s so cute. I'Il take him
EDNA

Good. Take it up to the farm He' Il
make a great dog.

MARY
Cone on, little cutie.

After Mary | eaves, Edna peers out the store w ndow.

I NT. FARNHAM FARM LI BRARY - DAY

Harris is convalescing in his father’s stuffed chair, drink
in hand, with his |leg propped up on a stool.

JONAH
And she got off the boat.
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HARRI S
Yeah?
JONAH
She must have wei ghed four hundred
pounds!
HARRI S
Ha, ha! No!
JONAH

The poor little bastard, she ate
hi m out of house and hone!

HARRI S
Ha, ha, ha! What happened?

JONAH
He sent her back to the nminl and.
She probably wei ghed five hundred
pounds when she |eft!

HARRI S
Ha, ha, ha!

JONAH
Those were the good ol d days.

HARRI S
When wonen were wonen, huh, Pop?

The puppy runs into the roomand | eaps on Harris’ s | ap!

HARRI S (cont’ d)
Ch! HEY! What's this?

JONAH
VWhat the hell ?

Mary drops the mail when the puppy | eaps on her!
MARY
Isn’t he cute? Edna found him She
was gonna drown hi m

She hands mail to Jonah and holds a letter for herself.

HARRI S
Looks |i ke that Laddie, doesn't it,
Pop? Same tail! Cone here, fellal

Jonah steps back



MARY
Who’ s Laddi e?
HARRI S
The dog | had as a kid.
MARY
| didn’t know you had a dog!
HARRI S
Yeah, well, he, ah, just

di sappeared one day.
The puppy can’t stop licking Harris.

MARY
How can a dog di sappear?

Jonah's face is frozen

I NT. FARNHAM FARM KI TCHEN - NI GHT
An opened letter waits on the table in front of Mary.
Harris linps in using a cane.
HARRI S
Jesus, this goddam thing is

killing ne! Even the whiskey don't
wor K.

Mary’ s daydr eam ng

HARRI S (cont’ d)
VWhat’'s the matter?

MARY
| have to go home. My nother’s
sick. She isn’'t gonna nmake it.

HARRI S
Aw, Peaches. |Is there anything I
can do?

MARY

What can you do? Peopl e die.

HARRI S
I’msorry, honey. Cone here.

Harris reaches out and they hug.

80.



81.

I NT. MARI NO APARTMENT, LIVING ROOM - DAY

Two elderly female Italian MOURNERS, dressed in black,
conmi serate before the mni-shrine to Gui seppe Marino: his
phot ogr aph, candles and a Virgin Mary statue.

The “Sacred Heart” picture of Jesus | oons above the altar.

MOURNER ONE
He was a good man. A hard-worker. A
good father to his children and a
good husband. God Bl ess his soul.

Barbara enters, in black, softly closing the bedroom door.

MOURNER ONE (cont’ d)
Thank God she went fast.

BARBARA
Yeah, there was no sufferin'.

MOURNER TWD
Thank God.

KNOCK, KNOCK. Barbara lets Mary in.

BARBARA
You' re | ate.

The old wonen are startled to see her.

MOURNER ONE
It’s you.
MARY
What’ s goi ng on?
MOURNER TWO
We nmust | eave now.
BARBARA
She’ s gone.
MARY
When?
BARBARA

Three o’ cl ock this norning.

Mary gestures the sign of the cross.
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BARBARA (cont’ d)
Thank youse for com ng.

Barbara slips one old woman a ten dollar bill.

MOURNER
Li veri am ci sunnu comu |i muschi
bi anchi .

SUPER: “True friends are as rare as white flies.”
The Mourners exit.

BARBARA
Wer e have you been?

MARY
The ferry didn’t run. The water was
t oo rough.

BARBARA
At | east you could have been here.

MARY
What, you want ne to swi nf? Let ne
see her.

Mary gl ares at the photo of her father.

I NT. MARI NO APARTMENT, BEDROOM - DAY

The curtains are drawn and a mrror is draped in black.
Assunta Marino is dead. The corpse is in a casket hol ding
ice, a string of rosary beads wound between the fingers.
There is a floral arrangenent of a clock face depicting three
o' clock - the exact tine of death.

Mary kneel s before the pasty body, but keeps one eye on
Bar bara strai ghtening the bed. She crosses and ri ses.

MARY
What do you got her in that dress
for?

BARBARA

It’s tradition. Poppa’s picture is
goin in there, too.

MARY
Ha! She and Poppa hated each ot her!
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BARBARA
Don’t you conme over here and start!
This is my house now

MARY
What the hell are you talkin’
about ? What about Joseph and
Ant hony?

BARBARA
Mama | eft the whol e house to ne!
That’ s what she wanted, okay? You
left. You got a place to live! Mama
didn’t want that mal occhio in the
house. You, with the evil eyes!

MARY
Me? ME? Manma used to watch when the
bastard was all over ne!

BARBARA
GET QUT! NOW

MARY
I hope she rots in HELL!

BARBARA
YOU GET QUTTA THI S HOUSE!

Mary’ s eyes burn! She makes the “mano di cornuto” sign:
extendi ng her index and little finger, form ng horns.

MARY
That’s for the both of youse!l

Bar bara SLAPS her sister across the face!

MARY (cont’ d)
ON You dirty pig!

They wrestle to the floor.

BARBARA
oW STOP I T!

Mary repeatedly SLAPS her sister, bloodying her |arge nose.

BARBARA (cont’ d)
ON NO STOP ITI OWN

Mary pulls out a large clunp of Barbara s hair.
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BARBARA (cont’ d)
ON AHHHH YOU W TCH YOU STREGA!

MARY
Ha! Ha! Ha! | got sonethin of
yours now

Mary shoves the hair-clunp into her pocket.

I NT. MARI NO APARTMENT, LIVING ROOM - DAY

Before Mary | eaves, she pauses before the photograph of her
father and SLAPS it! The photograph of Gui seppe, the statue
of the Virgin Mary and a |lit candle SMASH on the floor! She
spits at her father’s inage.

After the door SLAMS, a candle burns the old carpet.

I NT. TRUCK - DAY

It’s cold and gray. Jonah’s waiting for the ferry to dock.
Hs face is blank and lifeless. Slowy, he transforms, from
vacuous to hungry.

Mary opens the door. She’s wearing make-up: dark eye shadow
and red |ipstick.

The old man is breathless, licking his |ips.

MARY
How i s he?

JONAH
He's, he’s strong. He' |l get over
it.

MARY
Did you feed the puppy?
JONAH
What ? Ch, ah, | haven’t seen it.

Must be in the barn. Howd it go
over there?

MARY
Good. Real good.

Edna stares fromthe store as the truck | eaves.
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I NT. FARNHAM FARM BEDROOM - DAY

Harris is sleeping. He has a yellow pallor. There's a half-
enpty bottle of whiskey on the nightstand. Mary’'s rattled by
hi s appearance. She renoves the sheet covering his |eg.

Above the bandaged foot, the skin is discolored and infected.

HARRI S
Peachi e.

She bends over and kisses himon the |ips.

MARY
What happened?

HARRI S
Goddamm thing is killin nme.

She feels his head.

MARY
You're hot. You want sone water?
HARRI S
No. | nust be real sick, | don't
even feel like drinkin'. Ha, ha!

Ch, that hurt.

MARY

Don’t worry, |’ m gonna help you.
HARRI S

Oh, Peachie, | need you to take the

fever away.

She ki sses himon the forehead.

MARY
You sleep now. I'Il be back in a
l[ittle while.

Harris cl oses his eyes.

Mary nmoves to the dresser, picks up the Virgin Mary statue,
and renoves the silver cross.

She pl aces both in a drawer.



86.

I NT. FARNHAM FARM LI BRARY - DAY
Jonah’s snoring in his chair, a book splayed across his |ap.
Mary enters and he wakes, as if he were tel epathic.

JONAH
George is conmng to help in the
norning. He’'s going to stay on as
l ong as we need him

MARY
Harris is real sick

JONAH
Mary, no doctor is going to cone
out here in the winter. Don’t worry
about Harris. He's tough, he' Il be
alright. Besides, | thought you
were the one that knew how to fix

hi m
MARY
Have you seen the puppy?
JONAH
No.
MARY
| | ooked all over. | can’t find
hi m
JONAH

He’' || show up. They al ways do.
Mary spots an enpty whi skey bottle on the floor.

MARY
| leave for one day and the whole
pl ace goes to hell.

She bends over to pick up the bottle and Jonah stares down
the sweater at her breasts.

I NT. FARNHAM FARM BEDROOM - DAY

Harris is drying up. H's face is yellow and gaunt; the |ips

parched and cracked. He drifts in and out of consciousness,

his head framed by a braid of garlic cloves. A horseshoe has
been placed on his chest, centered with a gold key.



Mary’ s sweating. She uses her index finger to rel ease
droplets of olive oil into a bow of water. Each drop
di sperses, mxes with the water, then SPUTTERS.

MARY
Cristo, Cristiello! Tu sei buono,
ma e piu buono quell o.
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SUPER: Christ, little Christ! Thou art good, but how nuch

better is that one.

Mary dabs the oil with her thunb and nmakes a cross on
Harri s’ s forehead.

MARY (cont’ d)
In nome del padre, del figlio, e
dello sprito santo.

She uses a rag to wipe his face. H's eyes open.
MARY (cont’ d)

You cone back to ne now. | need
you.

Harris groans and Mary puts her index finger on his |ips.

Jonah loons in the doorway, but she doesn’t see him

I NT. FARNHAM FARM BEDROOM - NI GHT - LATER
Mary washes Harris as sl eeps.
She wi pes his eyelids and he awakens.

HARRI S
Hey, Peachi e.

MARY
You' re not burnin’ up anynore.

HARRI S
I was havin’ crazy dreans. Wat
time is it?

MARY
The sun’ll be up inalittle while.
George and | are going to do the
COWs.

HARRI S

| can...OWN Jesus, that hurts!
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MARY
Don’'t nobve. You want sonme water?

HARRI S
Yeah.

Mary puts a glass to his lips. He sips slowy.

HARRI S (cont’ d)
I had a nightmare. | dreaned al
t hese sheep got | oose and there was
a stanpede. Todd was in the mddle
of it and he got sucked right under
and tranpled. | went to | ook for
himin the muck and all | found was
his clothes. The sheep ate him
Then, Lars was cookin’ dinner and
he served a |l eg of lanb. Wen |
went to carve it, this blue eyebal
fell out and rolled on the floor.
It stopped and wi nked at ne. Jesus
Christ, I woke up and you were
right here. Peachie, | never felt
so good in ny life. You were right
here besi de ne.

Mary takes his hand and kisses it. She pulls the covers over
hi m and ki sses his forehead.
I NT. FARNHAM FARM LI BRARY - DAY

Mary’ s sweeping the carpet. She finds the rug has been
chewed. Also, the base of the Bible stand has been gnawed.

She’ s curious about the witing on the inside cover of the
huge, | eat her-bound Bible: nanes and dates; births and
deaths. Mary flips the pages, |ooking at the color |eafs, and
opens to an insertion. A picture of a bare-breasted African
woman has been hi dden i nside.

She replaces it and | eaves the Bible as it was.

EXT. FARNHAM FARM BARN - DAY
George is lugging a bale of hay. Mary’'s stacking firewood.
A truck pulls up the farmroad. It’s Edna.

EDNA
How s Harris?



MARY
He’'s doin’ better.

EDNA
I got a big package for you. It
cane over on the eight boat.

MARY
kay.

GECRGE
Want some hel p?

EDNA
Yeah, CGeorge, take that inside for
her. It don’'t weigh that nuch.
George carries the | arge package away.

JONAH (O C.)
What are you doi ng up here?

Edna wi nces, startled to see Jonah behi nd her.

EDNA
Mary got a package.

JONAH
W' Il come down to the boat to get
our mail, just like always.

EDNA
I thought with Harris being sick
and all..

JONAH
Harris is going to be fine.

MARY
You haven’t seen that little puppy
have you?

EDNA

VWhat’'s the matter?

MARY
He’ s gone. He di sappeared.

Edna gl ares at Jonah, then reaches into her coat.

EDNA
Here's a letter from Todd.

89.
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JONAH
Like I said, we'll cone down to get
our mail. No need to conme up here.

Scowl i ng, Jonah | ooks deeply into Edna’ s eyes as he takes the
envel ope from her

I NT. FARNHAM FARM KI TCHEN - DAY

The | arge package rests on the kitchen table. Mary uses a
knife to open it. Wapped in newspaper is her little white
Christmas dress with a faded wi ne stain. She unw aps a noth-
eat en bl anket, revealing the “Sacred Heart” picture of Jesus
and brushes the dust off it.

She | ooks further, renmoving crinkled newspaper. The wlted
red devil’s horn peppers are packed inside.

Mary gi ggles and skips out of the room

I NT. FARNHAM FARM STAI RAELL - DAY
Mary runs up the stairs with the red peppers in her hand!

MARY
HARRI S!' HARRI S!

She trips, laughs, and carries on.

I NT. FARNHAM FARM BEDROOM - DAY
Harris is sitting up, staring, with a smle on his face.

MARY
Harris, |ook! The peppers fromthe
city! These are powerful!

She renoves the horseshoe and key fromthe bed and arranges
t he peppers on Harris' s chest.

He continues to grin.

MARY (cont’ d)
You look like a lady with a
neckl ace! Ha, ha! How do you Ilike
it? Harris? Harris?
(she touches his face)
HARRI S!

Harris is dead. Mary breaks down, huggi ng him
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MARY (cont’ d)
NO NO OH, JESUS, NO PLEASE, GOD
NGO NO NO

She falls onto the body and WAILS!

EXT. CEMETARY - DAY

Usi ng ropes, Islanders lower a sinple coffin into the ground.
The grave is unmarked, but surrounded by many “Far nhanf
stones, including “Nellie Farnham w fe of Jonah, Born 1901,
Di ed 1933.”

Jonah and Mary are downcast, watching the casket hit bottom
Crows CAW

I sl anders | ook on froma distance, including Edna and G ace.

Adj acent to the famly plot is a mound of freshly disturbed
earth: the grave that Harris and George dug up

There is a spent whiskey bottle resting in the dirt.

I NT. FARNHAM FARM BEDROOM - DAY

The picture of the “Sacred Heart” hangs over the bed as Mary
changes the sheets. She sits on the side of the bed, tired.

There is an envel ope on the dresser. Fromit, Mary renoves
phot ogr aphs of the farmhouse,

t he barn,
the flat-bed truck
then herself on the stonewall in her sexy pose.

The | ast photo is of Harris, taken the same day, beside the
stonewal I, sm|ing, happy-go-lucky, wet fromrain.

Mary places the inage in a dresser drawer and finds the
wilted garland of devil’s horn peppers.

She quivers, then hurls the peppers at the “Sacred Heart.”

Mary flops on the bed, sobbing.
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I NT. FARNHAM FARM BEDROCOM - N GHT
Thunder RUMBLES with flashes of |ightning.

Mary’'s sitting on the bed carving a sad face into an appl e,
curving the nouth downward.

She inserts a large red pepper tip in a hole for the nose
then cuts a circle into the top of the apple. She stuffs in
the clunp of hair ripped fromher sister’s head and styles it
wi th her knife.

I NT. FARNHAM FARM KI TCHEN - DAY

Mary noves about the kitchen |ike an automaton. She pl aces
food on the table while creating four place settings.

Jonah and George enter, stonping nmud off their boots, but
Mary doesn’t acknow edge them The nmen hang their coats, seat
and begin to serve thensel ves.

JONAH
W' d better start thinking about
putting an edge on the plows.

GEORCE
Yup.

JONAH
| think we'll try sweet corn in
that south lot this year, so,
George, we'll have to manure it
heavy.

GEORCE

Oh, yeah. That'|l be good.

JONAH
Sit down and eat, Mary.

Mary sits before an enpty plate and doesn’t serve herself.
JONAH (cont’ d)
You' re going to have to take over
t he garden, Mary. W m ght be able
to get a local girl to help you
Jonah wi nks at CGeorge and the buffoon smles.

Mary’ s focused on her enpty plate.
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I NT. FARNHAM FARM BEDROOM - NI GHT

There’s a chanber pot beside the dresser. Mary plops the
shrunken apple-face into it and pours water over it. She
spits on it, then gathers up her nightgown, squats on the pot
and urinates. She appears placid, alnost sedated.

I NT. MARI NO APARTMENT - BATHROOM - NI GHT

Barbara’ s naked, |owering herself into a steam ng bath tub
Her eyelids are heavy as she takes a deep breath. She rests
her head on the back of the tub and cl oses her eyes.
Suddenly, Barbara s body is thrust under the water! She
bursts out, COUGHI NG only to be pulled under again, GULPING
as if a two hundred pound wei ght was on her chest!

Agai n, she springs fromthe tub, only to be pulled back by
this invisible force, banging her head on the cast iron rim

Bar bara sinks, bleeding fromthe back of her skull.
The wat er cal ns.

Mary’'s sister |lies subnerged, stiff with open eyes.

EXT. FARNHAM FARM - DAY

Birds are SINGNG In freshly til
inlong furrows. Harris's old gir
few rows away, humm ng a song.

ed soil, Mary plants peas
friend, Grace, is working a

Crows land, CAW and Mary throws a rock at them

The rock BANGS off a rusted, overturned wheel barrow.

Mary struggles to turn the wheel barrow over. There’s a round
nest underneath. She inspects it, pulls it apart, and
extracts a long piece of fur: a white-tipped puppy tail.

GRACE
VWhat’'s that?

MARY
| don’t know

Jonah’s peering out fromthe library w ndow.
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I NT. STORE - DAY

The store is enpty and silent, except for nmuted radio MJSIC
emanating fromthe back room Mary' s stacking mlk crates.

Edna energes, sorting mail.

EDNA
There’'s a letter from Todd here. |
al nrost opened it by m stake. On,
there’s one here for you, too.

MARY
Thanks. | left the receipt on the
counter.

EDNA

kay, Mary. Thank you
Edna di sappears into the back room The MJSIC turns to nuted
WAR NEW5 as Mary inspects the unsealed letter with mlitary
franki ng. She then reads her letter from Provi dence.

G ace enters the store and sees the Mary’'s face.

GRACE
What’s the matter?

MARY
My sister.

GRACE
What happened?

MARY
She di ed.

GRACE
Oh, ny Cod.

MARY

God had nothin' to do with it.

G ace draws back from Mary' s gl azed eyes.

I NT. FARNHAM FARM LI BRARY - N GHT

Rai n streaks down the w ndowpanes. Jonah sits in his chair
wrapped in a blanket. He sneezes. Mary brings himtea.
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JONAH
You had your supper, didn't you?
MARY
I’ mnot hungry.
JONAH
Mary, spring is comng on very
fast. | knowthis is hard to hear,

but it’s tine for rebirth. What do
you say? Wy don’'t we play sone
cards |i ke we used to?

MARY
Al right.

JONAH
Good. It will take our m nds off
t hi ngs.

Mary pulls up a chair and deal s six cards each.

JONAH (cont’ d)

1”1l bid three.
MARY
1”1l take that.

Mary | eads with the Ace of Hearts. Jonah pitches the Jack of
Hearts. Mary counters with the Queen of Hearts. Jonah linply
throws a neani ngl ess Three of C ubs.

MARY (cont’ d)
No nore hearts?

Jonah shakes his head and sips his tea.

Mary starts to pitch her next card, stops, rises, and goes to
t he rai ny w ndow.

JONAH
What ' s wrong?

MARY
| can’t stop thinking of Harris. |
see himeverywhere. | see himin

this window. He's part of
everyt hi ng here.

JONAH
I mss him too, Mary. These are
hard tines.
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JONAH( cont ' d)
My other boy’ s in harmis way, too.
I can’t bear to |lose both of them

MARY
And the rain nakes ne cry.

JONAH
"1l tell you what. How about we
have a drink? W'Ill| forget about

everything; just for tonight.

Jonah and Mary’s reflections bleed in the w ndowpane.

I NT. FARNHAM FARM LI BRARY - NI GHT - LATER
Li ghtning fl ashes; THUNDER CRASHES.

Mary’ s pi e-eyed, her bl ouse unbuttoned, while she and Jonah
conti nue playing cards.

MARY
Throw t he danmm car d!

He tosses the King of Spades. Mary throws the bl ack Ace.

MARY (cont’ d)
Got ya! Ha, ha, ha, ha ha!

JONAH
Ch, no!

MARY
Al right, pay up

JONAH
You' re cl eaning ne out!

Jonah | ays down a five dollar bill
MARY
I’menpty again. | never won this
much noney!
He pours her nore whiskey and Mary drinks it |ike water.
MARY (cont’ d)
I"’mglad Harris can’t see nme |ike
this. \Whew
She sl unps back in her chair. Her bra shows.

MARY (cont’ d)
Have anot her dri nk.
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JONAH
I’ ve had enough, Mary.
MARY
Go on! Have another one. It’s just
you and nme now.

He pours hinself a short one.

MARY (cont’ d)
My hair nust be a ness.

JONAH
No, you | ook fine.

Mary bends forward and Jonah peers down her bl ouse.

Mary | eans back in her chair with a cockeyed snile

DREAM - MARY' S BLACKOUT

Mary’ s wat ching her sweaty, grizzled father, Quiseppe, on top
her, fornicating. There are bloody circles on his nostrils
and he smles with yellow teeth.

Mary’ s spread-eagl ed, hel pl ess as he punps away, GROAN NG

Qui seppe’ s face blurs and bl ends into Jonah.

The stern-faced old man is fucking away |i ke a dog, PANTING
BACK ON SCENE

I NT. FARNHAM FARM LI BRARY - DAY - PRESENT DAY

A rooster CROAS.

Mary enters and sits in Jonah’s stuffed chair. She’'s a ness,
hungover with winkled clothes. Trying to fix herself, she
di scovers her bra is attached incorrectly. She checks her
skirt: the buttons are fastened w ong.

She rises and wi nces, touching her crotch.

The nude African photograph protruds fromthe Bible.

I NT. FARNHAM FARM BEDROOM - DAY

The fl oorboard has been pushed aside. Mary | ooks down at
Jonah, eating at the table. George enters the kitchen
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JONAH
Here’s your noney.

GECRGE
Thanks. Hey, M. Farnham | haven’t
seen you smle in a long tine.

JONAH
Well, Ceorge, I'’mhaving a pretty
good day today.

Mary slowy slides the board back into place.

I NT. FARNHAM FARM LI BRARY - NI GHT

The large Bible is open and Jonah is reading, standing up. He
doesn’t see Mary wal k in backwards. She turns, wearing dark
eye shadow and red |ipstick.

MARY
Do you want to play nore cards?

Jonah spins around, w de-eyed.

MARY (cont’ d)
You shoul d have taken nme upstairs.
It felt funny waking up in your
chair.

JONAH
You, you were sleeping so soundly;
I, ah, didn't want to disturb you.

From i nside her blouse, Mary produces the white-tipped puppy
tail. Jonah’s jaw drops.

MARY
Look what | found.
JONAH
What’' s that?
MARY
After last night, we still have
secrets?
JONAH
Mary, listen to nme. You were gone.

The thing was pissing all over the
rugs, Harris was in bed, ook, it,
it chewed the bottom of the Bible
st and.
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JONAH( cont ' d)

I can’t have that in ny house,
Mary. It was just like that
goddamed Laddi e!

Jonah catches hinmself in his confession.
JONAH (cont’ d)
Mary, God gives us free will. Some
t hi ngs we nust take upon oursel ves.

She slinks to a chair.

MARY
Let’'s have anot her drink. Wat the
hel | .

JONAH

|’ve got work to do, Mary.
She unbuttons her bl ouse.

MARY
Yeah, | know. A drink will help

Jonah flushes as he stares at her chest.

JONAH
You re right. Let’s, let’s have a
t oast .

There’'s a bottle on the shelf with two gl asses. He pours and
exci tedly hands Mary her drink.

JONAH (cont’ d)
You' re absolutely correct. A drink
will help.

MARY
I’mgoing to have to teach you how
to put ny bra back on. Maybe next
time you can just leave it off.

JONAH
Mary, believe nme, |, ah, | didn't
mean to violate you in any way.
Pl ease, |I..

MARY
I liked it.

JONAH

It was, there was a | ot of
drinking, I...
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MARY
| said | liked it.
Mary takes her bl ouse off, exposing her bra.

MARY (cont’ d)
Do you |ike thenf?

JONAH

Yes, they’'re, yes, | do. | do |ike
t hem

She | owers a cup, exposing one breast.

MARY
| like to be sucked.

Jonah noves toward her and gets on his knees.

JONAH
Oh, CGod forgive ne.

Mary smles and puts her breast in his nouth.

MARY
Har der. Mrymm

As he sucks, Mary unbuttons her skirt and slip, and | owers
themto the floor. She offers Jonah her other breast, then
hands hi m the puppy tail.

MARY (cont’ d)
Rub this on it.

Jonah drops his pants. Mary slides her panties off.

JONAH
Let’s go up to the bedroom

MARY
No.

Mary lies on the floor, spreading her |egs. Jonah nounts her.
As he punps, she puts the puppy tail in his nouth.

MARY (cont’ d)
Suck it.

Jonah sucks the tail, then feels a sharp pain in his groin.

JONAH
ow
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He pulls out, holding his genitals.

JONAH (cont’ d)
AH  God!

He renoves his hand. The old man’s testicles are swollen |ike
basebal | s and his penis is purple and bl eedi ng.

JONAH (cont’ d)
Jesus Christ, you little bitch! AH
GODI WHAT HAVE YOU DONE?
Jonah rolls on his side and curls into a ball.

Mary col dly watches him MOAN and withe on the floor

I NT. FARNHAM FARM BARN - NI GHT

Mary’ s opening stalls, shooing out all the animals! They MOO
and BLEAT, dashing for freedom

She drags Jonah’s body onto a bed of straw

She rai ses a kerosene |l antern over her head and SMASHES it,
setting the straw abl aze!

Mary spits on Jonah’s corpse and forns the fig gesture: the
thunmb inserted between the m ddl e and i ndex finger.

She exits scratching her ass.

EXT. FARNHAM FARM BARN - NI GHT

Alone in the field, |eaning against the |lichen stonewall,
Mary cal My watches the barn bl aze.

The huge structure is envel oped by stabbing, crinmson flanes.

I NT. FARNHAM FARM - DAY - 1945

The barn is a gigantic, fallen lunp of coal. WId grape vines
crisscross the rubble, clinging to charred beans.

The garden gate slunps, the fields are overgrown.
Crows CAWon a linb that has snapped off the chestnut tree.

The farnmhouse sags, like a tired, old woman.
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I NT. FARNHAM FARM KI TCHEN - DAY

The “Sacred Heart” hangs over the stove with the wilted
garl and of red peppers hangi ng bel ow Jesus.

Mary has set a table for two. Harris’s photograph sits on a
saucer, |eaning against a cup.

FI BBER MCGEE AND MOLLY play on the RAD O
A now haggard Mary is cooking and cackli ng.
MARY
Did youse hear that, Harris? Ha
ha!
She brings a skillet of eggs to the table.
MARY (cont’ d)
Youse want nore eggs? You gotta get
strong!
She stands there, as if waiting for an answer.

MARY (cont’ d)
How s about sone fried potatoes?

A crow CAWS out si de and she opens the door.
MARY (cont’ d)
HEY! SHUT UP, FOR CHRI ST SAKES!
WE' RE TRYI NG TO EAT I N HERE
She SLAMS t he door shut.

MARY (cont’ d)
Goddamm birds al ways nmakin a

racket. Ckay, | guess |I'mready to
eat. You sure youse ain’'t gonna eat
anyt hi ng?

Mary opens a cupboard and fetches the Virgin Mary statue,
placing it on the table. She takes the silver cross from her
neck and | oops it around icon. She folds her hands in prayer.

MARY (cont’ d)
Mot her Mary, Harris and | ask that
you wi Il grant us peace in our
hearts and. ..

Qut side, car TIRES ROLL over the gravel driveway.
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A car door SHUTS.

Mary doesn’t nove.

FOOTSTEPS CRUNCH

MIllie s face is in the w ndow.

M LLIE
Mary? MARY! Open the door.

M1 1ie KNOCKS.

M LLIE (cont’d)
Mary? Mary, open up

Mary refuses to turn around and face Mllie.

MARY
Go away! There’s no one hone!

M LLIE
|’ ve got sonme news, Mary! Pl ease
open the door, |I've got to talk to
youl!

MARY
Go hone! | don’t want no news!

Leave us al onel!l

M LLIE
Mary, please!

Mary stays still. MIlie s exasperated and | eaves.

Mary cl asps her hands together and continues to pray.

EXT. ROSE | SLAND, FERRY LANDI NG - DAY

A cargo truck covered with canvas |unbers down the ferry
ranp, directed by a gray-bearded CAPTAIN. He salutes the
driver, Todd, |ooking sharp in his mlitary uniform clean-
shaven with his hair conbed perfectly.

Edna waits on the store porch.

Todd clinbs fromthe truck and marches right to her.

They enbrace in tears.

TODD
H, Mom | mssed you so nuch.
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EDNA
| knew you' d conme hone alright.
TODD
It’s been a long tine.
EDNA
You’ re not going to recogni ze the
farm
TODD
I's she up there?
EDNA
Yeah, she’s up there. Crazy as a

| oon.
I sl anders exit the store.

| SLANDERS
Wl come hone, Todd. G ad you're
back, Todd.

TODD
Thanks.

EDNA
| talked to George. He’'s going to
hel p us. Bob Dodd, too. Don’t
worry, we'll get it back the way it
used to be.

TODD
|’ve been waiting a long tinme for
this day. 1'll see you later on. |
| ove you, M.

EDNA
I love you, too, Todd. Now, go do
what you have to.

Todd s bl ue eyes burn as he wal ks back to truck.

EXT. FARNHAM FARM - DAY
Todd’ s cargo truck slowy pulls in beside the ruined barn.

He gets out of the truck and the inmage of his uniform against
the charred destruction resenbles a war scene.
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I NT. FARNHAM FARM BEDROOM - DAY
Mary is dusting off Harris’s photograph.
MARY

Look at you. You're all dirty

agai n.
POUNDI NG on the front door.
Mary grasps the picture and sits on the bed.
More POUNDI NG, then a CRASH OF GLASS.
She curls up and holds the photo to her breast.

The bedroom door jiggles before Todd BURSTS t hrough.

TODD
HEY! YOU' GCET UP!

Mary stays still.

TODD (cont’ d)
MOVE, GODDAMM T! LET' S GO

Todd pulls her off the bed!
Mary THUMPS on the fl oor!

MARY
AHHH!

TCDD
GET UP! MOVE!

She rises and Todd pushes her out the door.

EXT. FARNHAM FARM - DAY
Todd unties the knotted rope holding the canvas on the truck.
Mary stands beside him cowering, unable to raise her head.

TODD
One day we were searching a
far mhouse outside of Wi sbaden. MWy
buddy wanted to torch it, but I
heard sonething in the basenent.
There was a kid down there in a
Nazi uniform about fourteen.

( MORE)
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TODD( cont ' d)
He | ooked just |ike Lars. Just like
him | said, “Schm dt?” He smled
at ne. He said, “Ya.” He had the
nost beautiful white teeth. | said,
“Lars Schmidt?” He said, “Ya! Ya!”
Then he took out a Luger and tried
to blow his brains out, but the
bull et just shot his ear off. Ha,
ha, ha! He | ooked |ike he' d just
stol en sone cookies. Ha, ha, ha!
You know what | did?

Mary’s eyes are still on the ground.
TODD (cont’ d)
ANSWER IVE!
MARY

What, what did you do?
TODD
After | pissed in his nmouth |
soaked himin gasoline and gave him
a good ol Lucky Strike! You ever
fry German sausage? Ha, ha, hal
Pull that rope. | SAID PULL IT!
Todd flaps the canvas back. Inside is a | oad of sheep.
They BLEAT. BAA! BAA! BAA!
One ewe sticks her head out.
TODD (cont’ d)
Oh, you pretty girl. Gve ne a
ki ss.
Todd ki sses the bleater on the |ips.
TODD (cont’ d)
There’s a big ram back there al
for you Mary! Ha, ha, ha, ha!

Mary shrinks, voiceless and trenbling. Her blue eyes are |ike
t he sky seen through the sockets of a bl eached skull

I NT. FARNHAM FARM KI TCHEN - DAY

The “Sacred Heart” hangs over the stove.

An oily teardrop falls fromJesus' eye.

FADE QUT.
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