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TEASER

FADE IN: EXT. HAYDEN HILL SANITARIUM—Night

     ESTABLISHING the huge, ancient brownstone under a thunderstorm; close on its large engraved bronze PLAQUE confirming it. MUSIC UP (eerie instrumental) as we pan up past a rain-soaked, leering GARGOYLE to a lit window on the fifth floor. Through it we see three men conversing: 

MARVIN BEALE (O.C.)

I have to get to Cape Canaveral before the next shuttle launch.

It’s a matter of national security…

INT. DR. ELLISON’S OFFICE

     The same room, from a downward POV. MARVIN BEALE (30s), a pale, nervous mental patient, sits in a chair before the desk of DR. EUGENE ELLISON (50s). A tall, muscular orderly named MASON (40s) leans against the wall a few paces back.

DR. ELLISON

(Sighs wearily) We’ve been THROUGH this, Marvin.

You’re NOT an astronaut, you do NOT work for the

Space Administration. You’re a MUSICIAN. If you

Can just ACCEPT that, you can be free and happy again!

Wouldn’t you like that?

MASON

(Grumbling) I know I’D like that…

DR. ELLISON

I was talking to Mr. Beale, Mason.

     MARVIN suddenly glances wildly around the room, then stares at a blank section of the wall a few feet away from MASON. Cut to Marvin’s POV of the wall, back to his paranoid stare, then closer to the wall until tiny cracks in the plaster are visible. 
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MARVIN

Did you hear that?

DR. ELLISON

(Frowns) I hear YOU, Marvin, I’ll listen

to whatever you have to say.

ANGLE shifts again: the POV of some unseen stalker moving behind the characters.

MARVIN

(Shakes his head) We’re wasting time. I

want to be transferred to another facility.

DR. ELLISON

Another facility? For God’s sake, WHY, Marvin?

You’ve made EXCELLENT progress here. In

Another facility you’ll be back at square one! You’ll have

WASTED six months of you life!

MARVIN stares intently at the neatly tiled floor.

MARVIN

Square…one…(snaps out of it) I HAVE

Wasted six months of my life! But if you transfer me

Somewhere…even PRISON…I’ll still HAVE a life!

MASON, leaning one-handed against the wall, gasps quietly and pulls his hand back from it. In the center of his palm is a tiny CUT, starting to bleed. He frowns at the wall but notices nothing unusual.

DR. ELLISON

Calm down, Marvin. I’ll try to arrange a transfer for

You…if that’s what you really want…but I’ll need a more

CONCRETE reason for doing so.

FULL SHOT

MARVIN looks intensely at DR. ELLISON.
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MARVIN

Concrete…(giggles) Do you think I’m dangerous?

DR. ELLISON

(Beat) Perhaps. But more to yourself

than to others.

MARVIN

Can I use your marker? Just for a moment?

They regard each other. MASON takes a few quiet steps forward and nods in readiness. DR. ELLISON looks from MASON to MARVIN, then slowly holds out his marker. MARVIN takes it, looks around suspiciously, then hunches over and writes on his palm. MASON steps closer but DR. ELLISON motions for him to wait. MARVIN finishes writing and hands the marker back, then reveals his palm for DR. ELLISON to read.

MARVIN’S PALM

XCU of the messily scrawled words KELLOGG IS HERE.

DR. ELLISON

Squints to read the words, then shakes his head and sighs.

DR. ELLISON

Marvin, Kellogg is GONE. He’s BEEN gone, for weeks…

MARVIN leaps up, hysterical.

MARVIN

You MORON!!! Why’d you have to open your fat, slobbering

MOUTH? Why’d you have to SAY HIS NAME?

DR. ELLISON recoils slightly. MASON grabs MARVIN in a bear hug and pulls him back. DR. ELLISON nods to MASON a MARVIN raves on.

MARVIN

I’m a DEAD MAN now! Hope you’re HAPPY, 

Dr. KNOW-IT-ALL! I’m happy too, ‘cause YOU’RE NEXT!

And THEN he’ll kill this-this-SHAVED GORILLA you call

An ORDERLY! I’LL have the last laugh!
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MASON hauls MARVIN back out of the room, speaking over his laughter and screams.

MASON

The usual, doctor?

DR. ELLISON

(Nods) Thorazine. And see if a night in the

Violent Ward calms him down.

MASON nods and MARVIN growls as he’s taken away. The door closes behind them.

OVERHEAD SHOT

A vulture’s eye view of DR. ELLISON writing a note.

DR. ELLISON

(Sotto) Right at the damned BRINK

of Recovery…(snorts) “Kellogg”…

His INTERCOM buzzes; he stabs the button.

DR. ELLISON

Yes?

NURSE (OC)

It’s Nurse DeAnda, Dr. Ellison. Harold just told me

That a carving knife is missing from the kitchen.

He says he may have just misplaced it, but I thought

You would want to be informed…

A look of understandable concern crosses his face.

INT. PADDED CELL

MARVIN, gasping in panic, is hurled roughly into the room. He ricochets off the far wall, falls, then gets up slowly. MASON glares at him from the doorway.

MASON

“Shaved Gorilla”, huh? Listen, “Rocketman”, if I hear a PEEP

out of you tonight, you’re gonna FALL and HURT YOURSELF

real BAD. You understand me?
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MARVIN

(Angrily) Oh, that’ll be REALLY convincing

when I’m in a PADDED CELL, King Kong.

MASON

Awww. You want a shot at me? (Drops his club)

There. C’mon. The door’s open.

MARVIN charges, his face twisted with rage. MASON lets him approach, then SLAMS the door shut on his face. MARVIN crashes backwards, stunned. MASON laughs through the door’s portal.

MASON

Too SLOW! (Laughs) Nighty-Night, Rocketman.

Remember: silence is golden…

CELL CEILING

Spinning, in MARVIN’S dazed vision.

CELL WALL

Slow PAN, then CLOSE on one section of the wall…until two EYES blink open in the wall’s surface.

MARVIN 

Scrambling away from the walls, looking around wildly. Behind him, a vaguely humanoid BULGE ripples across the wall towards him.

EXT. PADDED CELL

CLOSE on the locked door. MARVIN pleads with someone.

MARVIN (OS)

NO! Wait, LISTEN! They STILL think you’re GONE!

You’ve GOT to BELIEVE me!

VIOLENT WARD SECURITY DESK

MASON sets down his girlie magazine and glowers in the direction of MARVIN’S voice. He hefts his club and gets up out of his chair.

MARVIN (OS)

NO! DON’T—PLEASE! (SCREAMS in pain)

Oh GOD—somebody HELP ME! (SCREAMS again)
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MASON breaks into a run and unlocks the door, revealing:

INT. PADDED CELL

MARVIN, standing quietly against the wall. He looks at MASON, shakes his head slowly, then BLOOD pours out of his mouth as his head slumps and his eyes close. HE falls over dead, his back covered in blood. The WALL is covered in blood as well, and a bloody KNIFE BLADE slides back INTO the wall as MASON gapes in horror.

END TEASER
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ACT ONE

EXT. NEW ORLEANS MORGUE—NIGHT

Establishing. MUSIC UP: “Backs To The Wall” (Saxon).

INT. MORGUE AUTOPSY BAY

Pathologist RICK TUSGRIN alternates between cleaning up and headbanging/air-guitaring. CLOSE on the boombox that’s cranking out the song as DR. COYNE’S HAND descends on it and shuts it off. RICK freezes in mid-air-guitar riff, not even turning around.

RICK

Good EVENING, Dr. Coyne!

DR. COYNE

If you’re trying to wake the dead, I assure you

You’re not succeeding.

RICK

Nah, it just makes for faster cleanup. Hey,

C’mere, I wanna show you my new invention.

RICK crosses to a counter and opens a drawer; DR. COYNE looks on skeptically. RICK removes a small plastic and steel device.

RICK

Y’know how many scalpels we lose by accidentally

Sewing ‘em up inside the bodies?

DR. COYNE

(Folding his arms) I know I’VE never lost a scalpel in that manner.

RICK

(“Uh-oh”) Well, ahh, the rest of us, being mere mortals…

ahh, never mind. BEHOLD! The Amazingly Convenient

“Tusgrin Finger Scalpel” (Slides it on his finger)

Always at your fingertips! Slide it on and

Forget about it! And look: Use TWO, and you’re 

Wolverine! Use FOUR, and you’re Fred Krueger!

DR. COYNE tries one on, but it only fits on his thumb.
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DR. COYNE

Hmmm. Intriguing. (Stabs a form with it)

Deathcall. Hayden Hill Sanitarium. Off you go.

INT. VIOLENT WARD—NIGHT

Swarming with staff and policemen. RICK leads two dieners who’re rolling a gurney between them. He takes a body bag & briefcase off of it and motions for them to wait. Entering the padded cell, he sees a huge DETECTIVE, FRANK RASCO (40s) and a sheeted body on the floor. RICK ignores both of them, inspects the cell, the ceiling, and finally frowns at the cut & bloody wall.

FRANK

The body’s down THERE, Tusgrin.

RICK

(Looks down) Hey, you’re RIGHT! If it gets up, let me know.

RICK opens his briefcase, takes out a sample bottle and scrapes some of the blood off of the wall into it. He frowns at a CUT in the padding of the cell, and takes out a small digital video camera. He looks back at FRANK, whose bulk is framing the doorway.

RICK 

Can I get some more light in here?

FRANK

(Moves aside) What, are you makin’ home movies now?

RICK

If I could fold up this guy’s cell and put it in my briefcase,

I wouldn’t have to. But with THIS baby, I’ve got a digital

Death-scene I can download anywhere. (Tapes for a bit,

Then unsheets the body). Hmmm. Bet that hurt for a minute.

FRANK

In case you can’t figure it out, he was stabbed in the back.

RICK

(Measuring wound) Whew! It’s a good thing you showed up.

I was gonna write him up as choking on a chicken bone.
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FRANK angrily storms over, glaring down at RICK.

FRANK

I don’t like your SNOTNOSED ATTITUDE, Tusgrin!

RICK

(Stands, defiant) And I don’t like YOUR chili-dog BREATH

down my neck when I’ve been on a scene for THREE MINUTES!

FRANK’S partner, DET. AMANDA PIERCE, steps into the cell between them, angrier than both of them.

AMANDA

What the HELL is going on? It sounds like you two are arguing

Over who gets to ride in the front SEAT!

FRANK

Tusgrin doesn’t know if he’s a CORONER or a COMEDIAN,

But he’s lousy at BOTH.

RICK

Well, I DO know if I was a DETECTIVE, I’d be

Trying to DETECT a murder weapon. You find one?

AMANDA

(Frowns) Not yet…

FRANK

But the way you talk, boy, one of these days I’ll

Be detecting YOUR murder weapon. (Beat) Or maybe I WON’T.

You can help Seinfeld, here. I’ll be talkin’ to the Doc outside. (EXITS)

RICK

(Fuming) You oughta take the steroids out of his Alpo.

(Begins taping off the body)

AMANDA

And if YOU want to live dangerously,

take up sky-diving. (sighs) C’mon, Rick,

Let’s not make a federal case out of this one.

We’ve got the guy in custody, already.
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RICK

Nice work…if it’s the right guy. Do me a favor—

Give me a hand with this guy for a second.

AMANDA frowns but helps RICK pull the body back up against the wall. RICK makes a chalk mark at about the level of the stab wound.

RICK

(Nods) Okay, let him down…

They do. The chalk mark is seen at about the same level as the slash in the wall.

AMANDA

So? The guy ducked the first stab and the 

Knife went into the wall instead.

RICK

Then why are the fibers sticking OUT towards US?

AMANDA

(Sighs, throws up her hands) ‘Cause it’s MONDAY, I don’t know.

That’s solid concrete behind there, Rick. It’d be a little

Hard to stab a guy through that.

MARVIN’S paste-white SPECTRE appears right behind RICK, grinning.

MARVIN

Yeah. Unless your name’s KELLOGG.

RICK turns in amazement, but MARVIN is gone. He frowns at AMANDA, who frowns right back at him.

AMANDA

What is it?

RICK

(Shakes his head) Probably nothin’.

AMANDA

Damn it, I can’t STAND it when you say that!

I’m gonna book Mason. Call me if you find anything.
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RICK

(Nods, bags the body) Sure’d be nice to have that…

murder…weapon…

Looking up, RICK sees something like a human HEAD bulging out of the ceiling, with the same color and texture. In a heartbeat, it pulls back and VANISHES. RICK gapes, rubs at his eyes, looks again, then calls for his dieners.

RICK

All right, guys, let’s wrap it up here.

DOWNWARD ANGLE

SOMETHING watches RICK and the Dieners loading up the corpse and exiting. FADE.

INT. INTERROGATION ROOM—NIGHT

MASON sits at a bare table, smoking, looking haggard & pale. AMANDA and FRANK stalk around him like wolves.

MASON

(Gasping) I’m TELLIN’ ya…I locked him up alone…

and when I heard him screamin’, I opened the cell and

FOUND him like that! I know you don’t believe me…

But I swear to GOD!

FRANK

(Icily) I wouldn’t SWEAR to God if I were you, Mason.

I would BEG Him for a miracle to get me out of this.

AMANDA

You were the ONLY one on the ward, Mason.

MASON

(Desperate) But I’m NOT the ONLY one with a KEY!

Somebody ELSE could’ve got past me when I wasn’t lookin’…

AMANDA

Doesn’t say much for your security skills.
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FRANK

C’mon, Mason. EVERYONE we get IN here swears to God,

Their mother’s grave, a stack of bibles, and they ALL go down.

Why not be the FIRST on your cellblock to say “Yeah! This

Guy was makin’ too much noise, so I STABBED him

In the BACK!”

MASON

(Furious) ‘Cause I DIDN’T DO IT, that’s why! If

You want to pin this on me, go ahead and TRY.

It won’t change a thing.

AMANDA

But you didn’t like Beale very much, did you, Mason?

MASON

He called me a “Shaved Gorilla”…No, I DIDN’T like

Him, he was crazy! It ain’t my place to like or dislike

The patients, I just do my job…but I didn’t kill him!

FRANK

C’mon, Mason. It was late, you were tired, he

Was actin’ up and he insulted you. You just wanted

To shut him up and it got out of hand, right? Or maybe

HE had the knife and you got it away from him? Self-defense?

MASON looks at FRANK, considering, almost takes the bait.

MASON

Well…no. He might’ve had a knife, but he didn’t try to 

Use it on me. And if he’d used one to kill himself, I

Would’ve found it afterwards.

AMANDA

(Looking at a file) What’s this

assault charge two years ago, Mason?

You want to tell us about it? (passes file to FRANK)

MASON

That’s ancient history. If you’re readin’ it,

I don’t NEED to tell you about it.
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FRANK

Why’s your Ex got a restraining order on you, Mason?

MASON

‘Cause I used to be mad at her. I ain’t anymore, though.

FRANK

So you got a little hand problem, Mason.

You got a temper…and it got out of control this time.

MASON

(Shakes his head) You got the wrong guy.

AMANDA

(Louder) Where’s the KNIFE, Mason?!

MASON

I don’t know NOTHIN’ about any knife!

And I ain’t sayin’ nothin’ else ‘til I talk to a lawyer.

INT. MORGUE—CONCURRENT

A ‘corpse-eye view’ of  RICK and DR. COYNE, performing the autopsy.

DR. COYNE

…The stab wound enters the pericardium, penetrating

the right atrium and severing the tricuspid valve. No

other wounds are evident…(RICK points to Marvin’s neck)

save for minor contusions around the throat. (Shuts off

tape recorder) What is that?

RICK

(Frowns) What’s what?

DR. COYNE

Some kind of powder, ground into the bruises…

RICK

Damn! Can’t believe I missed that.

RICK hands over a sample bottle and a brush; DR. COYNE brushes the powder into the bottle and hands it to RICK, pointing to the S.E.M. Rick nods and moves off.
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DR. COYNE

(Into tape) A powdery substance is found on

the contusions and collected for microscopic analysis.

SCANNING ELECTRON MICROSCOPE

RICK, seated before the huge cylinder, taps in a few commands on a computer keyboard nearby. A cell-structure picture appears on the screen along with a few chemical names. DR. COYNE approaches.

DR. COYNE

What have you got?

RICK

Gyspum, silica--it’s some kind of building material

DR. COYNE

(Looks closer) Concrete, to be specific.

RICK

(Cogitates) Oh, no…

DR. COYNE

Why are you saying “Oh No”? All it means is that

Whoever caused those bruised had been in contact

With concrete recently…(crosses back to corpse).

RICK

That’s not ALL it means. I just hope their

Perp hasn’t washed his hands yet. (Grabs phone)

DR. COYNE (OC)

I’d hold off on that phone call for a minute.

I just noticed something else.

RICK gets up and crosses back to the body. DR. COYNE is lifting up the right arm, wiping drying blood off the right hand. CLOSE on the faint, blurred words KELLOGG IS HERE revealed beneath the blood. RICK stares at it.

INT. PADDED CELL—FLASHBACK
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MARVIN

Unless your name’s KELLOGG…

INT. MORGUE EXAMINATION ROOM

Close on RICK, then on the cryptic phrase on MARVIN’S HAND. FADE.

INT. INTERROGATION ROOM—CONCURRENT

AMANDA & FRANK watch MASON pacing and smoking through a one-way mirror.

AMANDA

I don’t like it, Frank…

FRANK

You don’t like open & shut? I do.

AMANDA

It’s not addin’ up. If he did it, why’d he sound

The alarm right afterwards? Why’d HE call it in?

Why didn’t he just bail?

FRANK looks from MASON to AMANDA, convinced & smug.

FRANK

Temporary insanity? I don’t know. I DO know

He’s got a record, a temper, and the ONLY key

To that padded cell at the time. Betcha ten bucks

He cracks and confesses in another hour.

AMANDA

(Watching MASON) Make it twenty, and you’re on.

(Cellphone rings; she answers) Pierce, homicide…

INT. MORGUE—INTERCUT AS NEEDED

RICK has the phone cradled in his shoulder as he slides MARVIN’S corpse back into a wall-drawer.
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RICK

Amanda, it’s Rick. Listen. We’re done with the autopsy.

You’ll want to check the guy’s hands or nails for concrete. Also

Find out if he’s right or left handed.

AMANDA

Talk to me, Tusgrin.

RICK

To get the results WE did, you would have had to

Cover your hand in powdered concrete, strangle the guy,

AND stab him in the back WHILE holding him against

The wall AT THE SAME TIME. Now, even if 

Somebody COULD do all that, why would they WANT to?

AMANDA

OK. If the guy was strangled, did you get a print?

RICK

No. Looks like he was wearing a really

Old & worn work glove. Also there’s

Writing on his palm: “Kellogg is here”

AMANDA

(Writes on a pad) Kellogg—is—here. Kellogg, like

the cereal?

RICK

Two ‘g’s, yeah.

AMANDA

Got it. You got dimensions for the knife wound?

INT. MORGUE—

A door opens near RICK as he continues:

RICK

It’s about an inch and a half wide by

Seven to nine inches long.
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On that note, Histologist DR. SARA WOODS (40s) enters & crosses by, a shocked look on her face.

DR. WOODS

In yo’ DREAMS…

 RICK grins & waves. DR. COYNE chuckles and holds up a test tube of blood for her.

DR. COYNE

Relax, Dr. Woods, the lad was just

Talking about a weapon…

SARA

Sounded like a weapon to me. What’s up, Doc?

DR. COYNE

Please analyze this for CONCRETE, of all things.

INT. INTERROGATION ROOM

MASON looks up through a cloud of cigarette smoke to AMANDA, who holds out a cordless phone.

AMANDA

(Kindly) I almost forgot; your phone call.

CLOSE on MASON’S clean right HAND reaching for it. AMANDA scrutinizes it. FADE.

ACT TWO

EXT. ASYLUM—DAY

AMANDA & FRANK walk up the steps to the main doors. FRANK looks none too pleased to be returning.

FRANK

(Grumbling) Tell me AGAIN why we’re comin’ back here.
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AMANDA

‘Cause a false arrest doesn’t look good when you’re

lookin’ to get promoted.

FRANK

(Shrugs) Works for me.

They wave their badges before a SECURITY GUARD behind a glass door, who admits them.

INT. ASYLUM LOBBY

As AMANDA and FRANK enter, a short, bald man in spectacles and an oversized labcoat walks towards them, checking his watch. The GUARD snickers at him.

BRAIN

FiftyFIVEfiftySIXfiftySEVEN—Oh, this is WONDERFUL—

FiftyNINE—ahem. Oh! You must be police officers. I’m

Dr. Brian, how can I help you?

FRANK

Good afternoon, I’m Detective Rasco, this

Is my partner, Detective Pierce; we’re here to see---

Suddenly a tall, bearded man (DR. LORING, 40s) lunges around the corner.

DR. LORING

BRAIN!

“Dr. Brian” instantly races behind FRANK, cowering.

BRAIN

Be CAREFUL! This man’s a dangerous, um,

Psycho-phrenic! Don’t let him GET me!!!

DR. LORING

(Calming) Nobody’s going to “get” you, Brain,

But I want my watch and my labcoat back, NOW!

The GUARD hustles BRAIN out from behind FRANK; BRAIN sheepishly hands over the watch while the GUARD hands Dr. Loring his labcoat back. The GUARD begins marching BRAIN back down the hall. FRANK& AMANDA regard each other.
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BRAIN

I’m sorry, Dr. Loring, I just wanted to look at the numbers…

DR. LORING

LOCK HIM IN HIS ROOM! 

DR. LORING shakes his head as he puts his labcoat and watch back on.

DR. LORING

Detectives Rasco and Pierce, yes? (Beat) Sorry about that,

Some of our voluntary patients tend to abuse their privileges.

I’m Dr. Loring, Dr. Ellison’s expecting you. If you’ll follow me, please?

DR. LORING walks off. The two DETECTIVES stay put. AMANDA waves for FRANK to follow; FRANK shakes his head and waves for AMANDA to. AMANDA sighs and starts walking, FRANK follows, looking around nervously.

INT. DR. ELLISON’S OFFICE—DAY

DR. ELLISON soberly regards the detectives, handing FRANK his file on MARVIN.

AMANDA

Would you happen to know if Mason

Had any history of brutality?

DR. ELLISON

I knew there was one BEFORE he came here. But there

Was never any problem during his employment. I know

His appearance and attitude are a bit intimidating…but that’s

Why he performed so well as an orderly. I told him at the

Beginning that ONE indiscretion would get him fired.

But there never WAS one. He was always highly

Regarded by the patients and staff.

FRANK

Who else had access to Marvin’s cell?

DR. ELLISON

Besides Mason? Only the supervising physician

For the shift. We try to limit access to the violent

Ward; I’m sure you can understand why.
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AMANDA

But you have a master key, right?

DR. ELLISON

(Frowns at her) Of course…

FRANK

Dr. Ellison, why was Marvin Beale PUT

In the violent ward? It says here he was

Delusional, but not violent.

ANOTHER ANGLE

Looking downward over the scene. A slow, circling POV.

AMANDA

Looks UP suddenly, then scans the ceiling intently.

DR. ELLISON

Well, last night he…(pauses)

Is something the matter, Detective?

AMANDA

(Looks back down) It’s nothing. Go on.

DR. ELLISON

Very well. Last night, Marvin requested an urgent meeting

With me. He asked to be transferred to another facility, ANY

Facility when I asked why, he wrote a message on his palm;

It said “KELLOGG IS HERE”. When I said it out loud,

Marvin became terrified, hysterical. He was on the verge

Of becoming violent, so I had Mason put him in the Violent

Ward, just for that night.

FRANK

Kellogg?…Wait a minute…DANNY Kellogg?

DR. ELLISON

You know him?
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FRANK

I busted him for burglary about a year ago.

He had a string of priors, all burglaries.

AMANDA

Was Kellogg a patient here?

DR. ELLISON

We were treating him for extreme paranoia,

And the most advanced case of Agoraphobia I’d ever seen.

FRANK

Agoraphobia…cats?

DR. ELLISON

(Headshake) Open spaces.

AMANDA

Where is he now?

DR. ELLISON

The devil only knows. Two weeks ago he became our

First escapee…he simply wasn’t in his room one morning.

Noone’s sure HOW he escaped, but we notified state & local

Police about it. Now all we can do is wait.

FRANK

(Rises) You shouldn’t have to wait too long…

Danny Kellogg ain’t exactly a ‘master’ criminal.

AMANDA

Just a minute, Frank…Dr. Ellison, Marvin wrote

‘Kellogg is here’, and then got scared when you

said it out loud?

DR. ELLISON

(Nods) That’s correct. And that in itself was peculiar;

Daniel Kellogg was nobody to be afraid of. The man

Put his back to the wall if a shadow fell on him…
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FRANK

(Nodding to AMANDA) Kellogg was so gutless that

he actually SCREAMED when I said “Police!” (Chuckles)

All right, Doctor, thanks for your time.

AMANDA

We’ll need to talk to some of your staff,

But you’ll never even know we’re here.

DR. ELLISON nods, replacing the file as they EXIT…

INT. GROUP THERAPY ROOM—AFTERNOON

NURSE DEANDA (20s) supervises a group of 6 patients dazedly watching TV. One female patient (MARIE, 35) is alternately finger-painting and looking around nervously.

NURSE DEANDA

It was a damned shame about Marvin…so close to recovery.

FRANK

Were any of the patients hostile to him?

NURSE DEANDA

I didn’t know of any, personally. But when you’re 

Dealing with the insane, anything’s possible.

MARIE

Looks up quickly at FRANK, licks her lips, then continues finger-painting a man diving into a FLOOR. CLOSE on the painting, then back to MARIE’S nervous EYES.

AMANDA

Anything out of the ordinary happen on your shift last night?

NURSE DEANDA

(Nods) The cook told me a carving knife was missing.

I told Dr. Ellison, and we looked for it, but it hasn’t turned up.

AMANDA

I see…could you take me to the kitchen?
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NURSE DEANDA

I’ll show you where it is, then I have to get back to the patients.

FRANK

Mind if I talk to some of them?

NURSE DEANDA

Just don’t upset them.

AMANDA points sternly at FRANK; FRANK gives her a ‘who, me?’ look; AMANDA & the NURSE EXIT. 

INT. LAVATORY

DR. ELLISON is washing his hands in front of the mirror when DANIEL KELLOGG (40s, weaselly) ‘enters’ it, grinning, his face and coverall covered with concrete dust. DR. ELLISON looks up and sees KELLOGG in the mirror, standing ‘right next’ to him.

ANOTHER ANGLE

DR. ELLISON looks around wildly, but there’s nobody there. He turns back to the mirror, where KELLOGG laughs.

KELLOGG

(Mockingly) What’s the matter, Doc? Been workin’ too hard?

Startin’ to…SEE things? (Laughs)

DR. ELLISON backs away from the mirror, looking in all directions.

KELLOGG

(Sadly) AWWww…where ya GOIN’, Doc? Don’t 

You wanna TALK to me anymore? (Beat) I know

Ya like to talk ABOUT me, ya four-eyed SQUEALER…

DR. ELLISON

(Angrily) I don’t what kind of TRICK

you’re trying to pull, Kellogg…

KELLOGG walks ‘closer’ & knocks on the mirror, one hand behind his back.
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KELLOGG

TRICK? I break the laws of PHYSICS and you

Think it’s a TRICK? Well, MAGIC is all about

Tricks, Doc. And now I’m gonna show your

Detectives a NEW one…

He shows his hidden and, holding a knife. DR. ELLISON’s eyes widen.

KELLOGG

It’s called “Hide the Knife”. (Laughs) But guess

What? I’m gonna let you WARN them. Go ahead!

(Laughs) What can you POSSIBLY tell them

without sounding as crazy as I…was?

KELLOGG swings the knife and laughs as he walks out of the mirror’s borders, out of view. The WALL ‘ripples’ at his passage, then all is normal again. Except for DR. ELLISON, who’s hunched against the far wall on the verge of a heart attack…

INT. GROUP THERAPY ROOM

FRANK checks the other patients with a photo of MARVIN, then approaches MARIE, who keeps drawing in frenzied concentration. He smiles & waves to no avail. She keeps drawing, an EYE, the word NO, then an OWL…

INT. KELLOGG’S ROOM—NIGHT—FLASHBACK

MONTAGE: MARIE’S p.o.v. of KELLOGG, silently reading from an ancient-looking spellbook as BRAIN and MARVIN BEALE look on. KELLOGG thrusts his HAND, then most of his ARM into the wall as if it’s liquid. He withdraws it; the patients applaud wildly. KELLOGG smiles, leaps INTO the wall entirely, vanishing, then leaps OUT again. MORE applause; KELLOGG bows.

MASON (OC)

(Approaching) Who the hell’s CLAPPIN’ after lights out?

The patients react to MASON’S approach. KELLOGG quickly hides the book near the air conditioner. He looks at the group, puts a finger to his lips, then ‘knifes’ it across his throat, then DIVES into the floor, vanishing. MASON opens the door & glares at the others, who are still staring at the floor.
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INT. GROUP THERAPY ROOM

Watching MARIE draw, FRANK takes out his cellphone and speed-dials.

FRANK

Amanda…yeah, I know you’re in the same building…

Listen, I still think Mason’s dirty…but I think we

Oughta put out a new APB on Kellogg…

MARIE 

Gets up & BOLTS out of the room. FRANK recoils, then snatches up her drawing, looks at it and mouths the words “I know who…” then lowers it and RUNS in pursuit.

HALLWAY

(MUSIC UP (“Madhouse”/Anthrax)) FRANK emerges and TRIPS over a man who thinks he’s a snake. MARIE rounds a corner ahead, out of sight. FRANK gets up but is

immediately grabbed by a huge, desperate PARANOID.

PARANOID

LISTEN! The WALLS have EARS here!

They hear EVERYTHING we SAY!

FRANK

(Breaking loose) We’re workin’ on it. (EXITS)

MARIE’S ROOM

Walls covered with finger-painted insanity. FRANK bursts in, seeing nothing else…until

The door closes behind him. The now-revealed MARIE screams lustily and pounces on him, ripping at his shirt.

MARIE

Hi, my name’s Marie. Make love to me, will you?

(Kisses him) I don’t have much time. Neither do you.

(Kisses him again) And the guards here make love

like APES. You’re not an ape! Are you? God, 

I hope not…(Kisses him frantically)

FRANK

(Grappling her) WHOA, Marie, listen, I need

you to CALM DOWN first, okay?
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He breaks loose; MARIE slinks away, rejected and hurt. She assumes a yoga position in the middle of the floor. He unrolls her DRAWING and holds it out to her. She looks away, chanting “Ohmmm”…

FRANK

Marie, I’m sorry, but this is IMPORTANT…

Why did you draw this? (She keeps chanting)

Marie, I KNOW you can hear me. This says

You know who did it…so TELL me who!

MARIE

Ohmmm…Ohmmm (beat) It’s not a WHO, it’s

A WHAT. (Giggles) The WALLS did it. Ohm. Ohm.

And now the walls are all named KELLOGG…like

The cereal. (Laughs) Kellogg…he’s a CEREAL killer!

Exasperated, FRANK throws down the drawing and approaches MARIE as KELLOGG

WALKS OUT OF THE WALL BEHIND HIM, knife upraised.

FRANK

Snap OUT of it, Marie! Talk SENSE!

Where IS Kellogg?

MARIE’S eyes widen as she sees KELLOGG approaching FRANK. She screams.

KELLOGG

FRANKIE! How’s it GOIN’, old…PAL?!

KELLOGG stabs FRANK in the back. FRANK roars with pain and falls over MARIE. He turns, bleeding badly, and sees KELLOGG smile and flop backwards INTO the floor, vanishing. FRANK clutches at his back and slumps on his side. MARIE keeps screaming.

INT. HALLWAY

Entering, AMANDA & NURSE DEANDA hear Frank & Maries’ louder scream over the patients. AMANDA draws her gun and races towards the sound, but is intercepted by…

SCHIZO 1

(Euphoric) COPS & ROBBERS?! Oh, BOY!

I wanna play, I WANNA PLAY! Please?
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AMANDA

Ah…GOOD! The robbers went THAT way.

(Points OS) Go git ‘em.

SCHIZO 1 runs happily OS. AMANDA & NURSE DEANDA move through a small crowd of patients and into MARIE’S room. 

INT. MARIE’S ROOM

MARIE is looking around wildly, crawling into a far corner. FRANK is prone & bleeding

NURSE DEANDA tries to herd the patients away from the door. AMANDA races in and trains her gun everywhere, then dives on FRANK.

AMANDA

FRANK! Keep breathin’! Talk to me, big boy!

FRANK

(Gasping) Get me OUT of here!

AMANDA

(To NURSE) GET AN AMBULANCE!

The NURSE complies. AMANDA grabs a nearby towel and presses it over Frank’s wound, then aims her gun at Marie.

AMANDA

Where’s the KNIFE, psycho? I’m not playin’ DOCTOR

 with you, WHERE’S THE DAMNED KNIFE?!

MARIE shows empty hands and puts her back to the wall. 

FRANK

(Weakly) It wasn’t HER…(passes out)

INT. “INTERIOR” (4th Dimension) – SIMULTANEOUS/INTERCUT

A dim, hazy NETHERWORLD between the walls, which are like translucent waxed paper to KELLOGG, who wipes blood & concrete off the knife onto his coverall.
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KELLOGG

Shut up and BLEED, Frankie. You

Can tell GOD in a minute when you meet Him.

INT. MARIE’S ROOM

MARIE

(Sobbing) It wasn’t ME, it was KELLOGG!

AMANDA

WHERE IS HE?!

“INTERIOR”

KELLOGG steps behind MARIE’S back. He lifts the knife with a crazy grin.

KELLOGG

Ta-DAH! (Stabs her)

INT. MARIE’S ROOM

MARIE screams in agony, falling away from the wall with blood on her back. AMANDA stares in disbelief at the bloody wall, and the bloodier KNIFEBLADE that SLIDES BACK INTO IT. She fires at the area and only punctures the concrete. KELLOGG’S mocking laughter roars from ‘somewhere nearby’. NURSE DEANDA re-enters with a first-aid kit.

NURSE DEANDA

An ambulance is on the way, and Dr. Loring’s coming…

My God! MARIE! What happened?! (Starts 1st aid)

AMANDA

There’s somebody in there with a knife…

NURSE DEANDA

(Looking around) In WHERE?!

AMANDA

What’s behind this wall?

NURSE DEANDA

This wall? Nothing. We’re at the end of the building…
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AMANDA

Then how in the HELL…

AMANDA checks the wall-section where MARIE stood, then beats on it. A nearby

VOLUNTARY enters and crouches over MARIE. AMANDA whirls on him.

AMANDA

YOU run along and play, psycho!

SCHIZO 2

(Indignant) I’m not so PSYCHO that I

can’t apply pressure to a STAB WOUND, Colonel!

AMANDA

(Stung) Uh…Good. Carry on… (to RADIO)

This is PIERCE, Homicide! OFFICER DOWN

At Hayden Hill Sanitarium! Requesting backup with

BODY ARMOR and INFRARED GOGGLES! Also

Requesting a pathologist and an evidence tech!

EXT. SANITARIUM ENTRANCE

Siren howling, an AMBULANCE pulls up.

INT. MARIE’S ROOM

AMANDA

Hang ON, Frank, just a few more minutes…

NURSE DEANDA 

(Gasping) Marie doesn’t have that long…

MARIE chokes and stiffens, then goes limp.

SCHIZO 2

(To NURSE) Sorry, Sarge. She’s all done.

DR. LORING and two EMTs arrive, staring at the scene in shock. Above them on the ceiling a FACE bulges out of the plaster, smiles, then VANISHES. FADE.
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ACT THREE

INT. RICK’S APT—AFTERNOON

A living room decorated in Beer Can and Dorito Bag. MUSIC UP (“The Hole In My Wall”/Warrant). RICK is doing crunches in front of a mirror. After four reps, MARVIN BEALE enters the mirror “behind him”. RICK freezes, gaping.

MARVIN

SO! Layin’ DOWN on the JOB!

RICK crashes back to the floor, gasping. He rolls around, looking everywhere. Fast PAN to reveal everything EXCEPT Marvin.

MARVIN

THAT’S right, genius. Look everywhere ELSE

When I’m right HERE in front of ya…

RICK stares at Marvin, then makes the Sign of the Cross before him.

RICK

In the Name of the Father, The Son…

MARVIN

…And the Holy Ghost, yeah, right. Thanks for prayin’ for me NOW.

RICK

You’re that guy from the psycho ward!

Look, you’re dead now. Try to relax.

MARVIN

Sorry. The Baron said that if I can’t rest, neither can YOU.

(RICK frowns) Baron Samedi? The one who BROUGHT YOU BACK?

RICK

(Sighs) What do you WANT?

MARVIN

I want PAYBACK, damnit…and if you get movin’ NOW…

MARVIN points BEHIND him, where the mirror-background of Rick’s apartment has

Changed to MARIE’S ROOM, where AMANDA crouches over bleeding bodies.
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MARVIN

…Maybe your favorite lady-cop won’t end up like ME. (Vanishes)

RICK gasps at the scene as it ripples back to normalcy. He snatches up his cell-phone and speed-dials with one hand, grabs his coat with the other, and starts talking as he EXITS.

RICK

(To phone) SARA? Rick. Look, tell the Doc

I’m going back to Hayden Hill…NO, I’m

Not havin’ myself COMMITTED, I think

We got a situation there…

INT. SANITARIUM LOBBY—DUSK

RICK enters, bypassing nervous VOLUNTARIES and watches GUARDS rounding up screaming & laughing PATIENTS. Further down the hall, AMANDA is briefing four armored POLICEMEN & passing out faxed mug-shots of Kellogg.

AMANDA

We think this is the guy. We’ve got the hospital locked down,

I need EVERY ROOM searched…he’s using some kind of

Concealed passages. He’s got a knife and he attacks from

Behind, so WATCH YOUR BACKS. Stay in radio contact.

They nod and head off in pairs. RICK raises a hand to AMANDA.

AMANDA

Damn, you move fast, Tusgrin…I only

Called a few minutes ago.

RICK

I, uhh, just wanted to go over this scene again,

I thought I might’ve missed something--Why’d you call?

AMANDA

Frank & I were doin’ Q&A with the patients…then

All hell broke loose. One patient got killed and Frank

Was wounded…hopefully not too badly.

RICK

Who did it? One of the patients?
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AMANDA

We think it’s this guy (hands over a mug shot).

Danny Kellogg…he’s a burglar, a paranoid, now

He’s just plain homicidal. Here’s a radio. I’ve got

To find some blueprints for this place. In the meantime,

I need you to search this room for ANYTHING you can find.

And be careful—this guy could be ANYWHERE. (Exits)

INT. MARIE’S ROOM

RICK enters, sighing at the sight of the bloodstained walls.

RICK

Damn. (Beat) I wonder if it’s too late to join the Merchant Marine…

RICK takes the Digicam out of his evidence kit and starts videotaping the room. Panning around, he sees…

INT. ROOM—DIGICAM POV

The spectre of MARIE sits in a yoga position on the floor, chanting.

INT. ROOM—RICK’S POV

The same scene, only without the spectre.

RICK blinks, looks around, and puts the camera back to his eye. MARIE is there again. Her eyes are closed but her face is tight with anguish. She chants quietly, then looks at RICK.

MARIE

Are you the one?

RICK

You’ll have to be more specific.

MARIE

The one sent by Baron Samedi. The Cheval.

The servant of the dead.

RICK

Well, coroners technically DO work for

The deceased…how can I help you?
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MARIE

You can’t help ME (Rises) But you can

Kill my killer. If he doesn’t kill YOU first…

In the Digicam POV, MARIE walks to the far wall, beckons to RICK, then steps INTO it.

RICK

WHOA. (Rubs his eyes) This ‘Baron Samedi’

Needs to start cuttin’ me some checks.

INT. HALLWAY

RICK leaves MARIE’S room and opens the next door down.

INT. BRAIN’S ROOM

BRAIN is multiplying to himself as RICK enters.

BRAIN

…times five thousand and nine is seven hundred and

twelve thousand…(Beat) What are YOU doing here?

RICK

Sight-seein’. (Flashes badge) Don’t worry about me,

Just keep doin’ your homework.

RICK looks through the Digicam again and sees MARIE materializing next to the air-conditioner. She points to a concrete block next to it, then VANISHES. RICK puts the Digicam away and begins prying at the concrete block. It begins to move. 

BRAIN

NO! Don’t look in THERE! Mr. Kellogg will

Be VERY ANGRY if you look in there!

RICK

Well, a LOT of people are VERY ANGRY with

Mr. KELLOGG. Maybe you know WHY…?

BRAIN starts multiplying again to himself quietly and hides under his bed. RICK

Shakes his head and reaches beside the concrete block. He pulls out a small, ancient

BOOK and stares at it.
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RICK

What the HELL…?

THE BOOK

CLOSE on it as RICK flips the pages: Calligraphic Latin words and old pictures of demons and wizards are seen.

RICK

Doesn’t look like a MATH textbook, does it?

(To BRAIN) This isn’t YOURS, right? You don’t

mess around with Black Magic, do you? HellO…

BRAIN

Babbles faster as RICK approaches, then crawls further backwards under the bed as KELLOGG bulges out of the wall behind him, knife in hand. He holds a finger to his mouth as he creeps up on RICK.

BRAIN

Minus THREE, Minus TWO—L-LOOK OUT!!!

RICK whirls just as KELLOGG makes a downward thrust. He grabs KELLOGG’s wrist and judo-flips KELLOGG over onto his face.

KELLOGG

(Glaring at BRAIN) I told you not to

SAY anything, Brain! You know what happens!

RICK grabs KELLOGG in an arm-lock and drags him up off the floor.

RICK

Hold still! This is a Citizen’s Arrest…

KELLOGG

Yeah, RIGHT…

KELLOGG breaks loose and runs towards the wall; RICK chases him. KELLOGG runs INTO the wall and vanishes; RICK’S momentum plows him against the wall & he crashes back onto the floor, stunned. He gets up groggily and sees the KNIFE on the floor near the wall. Suddenly KELLOGG’s hand flashes out of the wall and snatches it away. RICK kicks the wall and almost breaks his foot. He limps back, cursing in pain.
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INT. LOBBY—INTERCUT AS NEEDED

AMANDA and DR. LORING are poring over the asylum’s blueprints. 

AMANDA

I don’t see any passages here someone could hide in…

DR. LORING

That’s what I’ve been trying to TELL you. This is a

SECURE facility. Even the A/C ducts are small.

RICK (OC)

(Over Amanda’s RADIO) Amanda, Come IN!

AMANDA

I read you, Tusgrin, what is it?

RICK

I just saw your perp, he’s—in the building.

AMANDA

WHERE in the building, Tusgrin?

RICK

I last saw him in a patient’s room—he called him “Brain”.

Now he could be anywhere…but when I SAY he’s in the building,

I MEAN, he’s IN the building!

AMANDA and DR. LORING look at each other. The intercom buzzes.

INT. DR. ELLISON’S OFFICE

DR. ELLISON morbidly watches four small TV monitors, each showing the Sanitarium on the brink of a riot. He rubs at his brow, then uncaps a prescription bottle and pops a few pills, then presses the intercom.

DR. ELLISON

Dr. Loring. (Beat) Dr. Loring. DR. LORING!

DR. LORING (OC)

Loring here, Dr. Ellison. Sorry for the delay,

But, we’re, ah, kinda BUSY here.
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DR. ELLISON

I appreciate your situation, Dr. Loring. When possible, I’ll need

ALL voluntary patients cleared from the building until further notice.

All INVOLUNTARY patients, with the exception of the violent ward,

Should be confined to the group therapy room until further notice.

DR. LORING

That’s going to take some time, Dr. Ellison, but I’ll get on it as soon as I can.

TRACK SHOT

Around DR. ELLISON as he’s stalked.

DR. ELLISON

I have additionally security personnel arriving shortly

To assist you, Doctor. Do what you can. Ellison out.

The RIGHT WALL behind him ripples and bulges as KELLOGG emerges, knife in hand.

KELLOGG

(Mockingly) “Ellison Out”—you don’t know

how RIGHT you are…(laughs)

DR. ELLISON breathes deeply and swivels in his chair to face him.

KELLOGG

Just out of curiosity, DOCTOR—how come you couldn’t cure me?

DR. ELLISON

(Sighs) Your paranoia was a DISEASE, Daniel. Your 

COWARDICE is a DECISION. You can kill a HUNDRED

People, but you’ll STILL be a coward. (Rises) And if you want

Kill ME, you’ll have to FACE me…

DR. ELLISON lifts his swivel chair over his head. KELLOGG lifts the knife, but it wavers in his hand. DR. ELLISON advances on him and KELLOGG turns and dives into the floor, vanishing. DR. ELLISON looks around, then sets his chair down again.

DR. ELLISON

Cretin…(sits back down; thumbs intercom)

Detective Pierce to the Director’s Office, please…
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DR. ELLISON clutches his chest for a moment, breathing deeply. Suddenly KELLOGG surges up out of the floor behind him.

KELLOGG

Face THIS! (Stabs him)

INT. HALLWAY

AMANDA and a POLICEMAN leave the ELEVATOR as a SCREAM of pain blasts from the intercom.

AMANDA

COME ON!!!

They sprint for the DIRECTOR’S OFFICE. The Policeman tries the knob; it won’t open.

POLICEMAN

It’s locked…

AMANDA

No, it isn’t…

She steps back and delivers a megaton KICK, breaking it open.

INT. OFFICE

AMANDA & the POLICEMAN enter, guns out & aiming. They see DR. ELLISON slumped over his desk; AMANDA calms enough to take his pulse.

POLICEMAN

Dead…? (AMANDA nods) But the door was locked…

Who could’ve…

AMANDA

Look…there’s a splash trail…leading to the wall.

She points to a blood-trail that leads to the wall and stops. Following it, she starts POUNDING on the wall with her fist & gun butt.

AMANDA

Where ARE YOU, you YELLOW BASTARD?!
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TRACK SHOT

Whirling around AMANDA and the POLICEMAN at high speed. 

KELLOGG (OC)

EVERYWHERE…(Laughs crazily)

AMANDA and THE POLICEMAN look around in impotent horror.

INT. BRAIN’S ROOM

RICK has BRAIN out from under the bed, and is holding the book open for him.

RICK

What’s it SAY?

BRAIN

It’s something about…Earth.

Becoming an Earth Elemental…I’m not sure…

RICK

What ELSE?

BRAIN

I don’t know, I DON’T KNOW!!!

PLEASE—I really DON’T know much Latin!

And he said he’d KILL me if I told…(sobs)

AMANDA (OC)

(Over radio) TUSGRIN, come in…

RICK

Okay, okay, calm down…(to radio) Go ahead…

AMANDA (OC)

I need you to come to the Director’s Office.

He’s just been murdered. The 5th floor—hurry.

RICK

Be right there…(Sotto) The 5th floor…hmmm…
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RICK looks out the WINDOW, then back to BRAIN, who’s still hyper. 

RICK

LISTEN! He’s not gonna kill you. He’s not gonna

Kill ANYONE ELSE. I’m gonna handle this. (EXITS)

INT. DR. ELLISON’S OFFICE

RICK enters, looks at the body, then walks past it to the picture window. He looks outside, down to the courtyard below. AMANDA & the POLICEMAN frown at each other.

RICK

Hmmm. Five stories up. (Taps window) A

Chance in Hell, but it’s still a chance…

AMANDA

Snap OUT of it, Tusgrin. You’re the M.E., there’s the body!

RICK

(Nodding) Probable cause of death is a single stab wound to the heart.

Attacked from behind, by a killer who can’t be found. (Turns) The

Way the REST of us are gonna die, if I’m wrong…

AMANDA marches over and SLAPS RICK across the face, knocking him backwards. RICK rubs at his face as she grabs his shirt and pulls him close.

RICK

Thanks, I needed that…

AMANDA

(Raging) YOU’RE GOING TO NEED A PARAMEDIC IF

YOU DON’T GIVE ME SOME ANSWERS! People are

DYING here, Tusgrin! You KNOW something! WHAT IS IT?!

RICK

(Calmly) Let go? (She does) I know the SAME THINGS you do;

they’re just not doing me any GOOD! You’re RIGHT: it IS KELLOGG,

and he IS using a secret passage! But he’s got a KEY we don’t have…

He hands her the book. AMANDA takes it, flips through it, looks at him.
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AMANDA

What’s THIS supposed to be?

RICK

It’s his SPELLBOOK. And something in there lets Kellogg

Move through solid matter the way we move through air. (Beat)

Whether you believe me or not is of no consequence; the 

Evidence is all around you.

POLICEMAN

(Fuming) So what do we DO? Burn the place to the ground?

RICK

Hmmm…keep that in mind if my plan doesn’t work. In

The meantime, stay here. Everyone else was alone; I

Don’t think he’ll attack two people at once.

AMANDA

Wait! What are YOU gonna do?

RICK

I’d tell you, but the walls have ears. Just wait here.

And like the song says, ‘If you see a chance, take it’.

(To ELLISON’S BODY) We’re meeting in Marvin’s cell

in the violent ward, Doctor. Come as you are. (EXITS)

POLICEMAN

Next time, can I slap him?

AMANDA

If he’s alive to slap, sure…

INT. “INTERIOR”

Panning DOWNWARD, through pipe, wires and shadows, to…

INT. PADDED CELL

RICK enters, his flashlight illuminating the SLASH on the wall. HE looks around, then sits cross-legged in the middle of the floor, breathing loudly and slowly. CLOSE on his face as he closes his eyes.

RICK

Okay, Baron, let’s rock…
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MUSIC UP (“Spirits in the wind”/Leatherwolf) 

MONTAGE/FLASHBACK: DR.ELLISON’S FACE, staring and lifeless; MARIE, chanting in her room; MARVIN BEALE; glaring from Rick’s mirror.

INT. PADDED CELL

The spectre of MARVIN BEALE steps out of the center wall behind RICK. MARIE steps out of the right wall beside him. A moment later DR. ELLISON steps out of the left wall. RICK opens his eyes and looks at them.

RICK

I suppose you’re wondering why I’ve called

You all here today…

INT. GROUP THERAPY ROOM

NURSE DEANDA and DR. LORING herd the patients together, shouting over their cacophony.

DR. LORING

OKAY, people, let’s SETTLE DOWN! EVERYONE

Find a CHAIR! (To DEANDA) Is this Everyone?

NURSE DEANDA

Brain won’t come out of his room.

DR. LORING

I’LL get him. Watch them until I get back.

INT. HALLWAY

TRACK SHOT of DR. LORING storming down the hall. The WALL bulges behind him, following. DR. LORING stops, turns, looks around, but nobody’s there. He turns and keeps walking.

INT. BRAIN’S ROOM

BRAIN is standing atop his bed--which he’s moved to the center of the room as DR. LORING enters.

DR. LORING

BRAIN! Either you come with me RIGHT NOW or

You’re getting SHOCK TREATMENT for a whole WEEK!

Behind DR. LORING, the door SLAMS SHUT by itself. DR. LORING turns as the DOOR’S LOCK clicks into place.
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BRAIN

I don’t know if I can do that, Dr. Loring.

DR. LORING futilely tries the knob, then pounds on the door.

KELLOGG (OC)

I’ve got your SHOCK TREATMENT right HERE,

Dr. Loring! Can you see in the dark?

DR. LORING looks up; the ceiling has KELLOGG’S SHAPE rippling inside it, reaching for the overhead ceiling lamp. MUSIC UP (“Look out”/Rogue Male)

KELLOGG

I can…

DR. LORING pulls BRAIN off the bed as a shower of sparks and glass rains down on it and the room dims to near-total darkness.

INT. “INTERIOR”

In the hazy void, KELLOGG snickers as he sees DR. LORING pounding at the door in the dark. He giggles, picking his teeth with his CARVING KNIFE. Suddenly a pale female HAND reaches out of nowhere and grabs the knife out of his hand.

KELLOGG

(Whirling) What the HELL…?

MARIE’S laughter echoes, but she’s gone. Kellogg hears motion from his LEFT and sees the jumpsuited ghost of MARVIN BEALE approaching, swinging a length of pipe.

MARVIN

(Singing) Danny BOY, the PIPES are CALLING (WHACK)

Across the WALL, and on the Other Side…(WHACK)

KELLOGG

(Shocked) NO!!! You CAN’T GET IN HERE!

Only I CAN BE IN HERE!

DUTCH TILT as KELLOGG takes off down an M.C. Escher type “Hallway”, ducking exposed PIPES and WIRES as MARVIN gives chase. He leaps up to the next ‘floor’

Above, looking wildly down another ‘hallway’. Suddenly the blade of the CARVING KNIFE flashes past his face, from ABOVE. MARIE’S GHOST is suspended easily
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Above him; she slashes the sleeve of his jumpsuit angrily.

MARIE

Now YOUR Back’s to the wall, Kellogg! How do YOU like it?

KELLOGG SCREAMS and runs for his life down the ‘hallway’.

INT. GROUP THERAPY ROOM

NURSE DEANDA and the patients stare in awe as the wall RIPPLES at KELLOGG’S panicked flight.

SCHIZO 2

What the hell is THAT, Sarge?

NURSE DEANDA

Ah…just a hallucination. See? It’s gone already.

INT. “INTERIOR”

KELLOGG keeps running, then stops, seeing no pursuit. Then  DR. ELLISON appears.

DR. ELLISON

An ACQUAINTANCE of ours showed us how to 

Get to you, Kellogg. You might be INTANGIBLE here,

But now, so are WE. Guess what THAT means.

KELLOGG falls to his knees, shaking and sobbing. 

KELLOGG

NO! NO, Doc! I’m SORRY I KILLED YOU!

Please, PLEASE don’t let them get me, Doc!

The ghosts of MARIE and MARVIN come closer, relentless. The DOCTOR laughs.

DR. ELLISON

(Laughs bitterly) MY Office, Kellogg…NOW!

KELLOGG LEAPS UP from floor to floor, with MARIE & MARVIN rising right towards him.

INT. DR. ELLISON’S OFFICE

The WALLS ripple as KELLOGG screams. AMANDA & The POLICEMAN aim at it.
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THE PICTURE WINDOW

As KELLOGG steps from the wall into the WINDOW, in a ‘flattened’ body. He looks at AMANDA & the POLICEMAN in horror.

AMANDA

This is the POLICE…Come OUT of there…

With your HANDS UP!!!

The POLICEMAN frowns at AMANDA, who shrugs. Behind them, the GHOST of DR. ELLISON materializes behind his swivel chair, and lifts it telekinetically. The POLICEMAN hears a creak, turns and sees the CHAIR moving towards them at high speed.

POLICEMAN

Look OUT!

They leap aside. The CHAIR smashes into and through the window;  KELLOGG screams as the WINDOW (and his body) shatters outwards. AMANDA watches the ‘shards’ of KELLOGG, including one with most of his terrified face, fall out of sight and smash on the courtyard flags below. His screams echo.  They approach the window and look down.

POLICEMAN

You…uh…have the right to…remain silent?

AMANDA claps him on the shoulder and gives a ‘don’t bother’ gesture. FADE.

EXT. COURTYARD—NIGHT

Flashing POLICE CRUISER lights wash over a crowd of STAFF and POLICE lingering in the background. RICK rolls out the DOCTOR’S sheeted body on a gurney. AMANDA stands by, smoking and talking on a cell phone.

AMANDA

(To phone) Got it. Thank you very much. (Hangs up)

Frank’s in stable condition, he’s gonna be fine.

RICK 

Tell him I almost said Get Well Soon. Got a match?

AMANDA

(Hands over a lighter) When did YOU start smoking?
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RICK reaches into his pocket, pulls out Kellogg’s SPELLBOOK and torches it.

RICK

I haven’t…but SOMETHIN’ needs to start.

He lets it burn, then throws it into an ashcan. The SPECTRES of MARVIN, MARIE and DR. ELLISON smile & nod, then VANISH.

AMANDA

Want to tell me how you’re going to write up THIS body?

RICK

(Looks down) That’s a body? Looks like a stained glass window

to me. If you can prove otherwise, let me know.

AMANDA

Good enough for me. (Beat) Portrait of a man who

Was so scared, he ‘went to pieces’.

AMANDA drops her cigarette and stomps it out between the shards of KELLOGG’S ‘remains’. Part of his broken FACE still looks scared.

RICK

You really know how to ‘crack a guy up’, Detective.

Have a good night. (Rolls gurney onward).

AMANDA

You too…and thanks.

RICK nods, still smirking as he puts on WALKMAN PHONES. MUSIC UP (“Chip Away At The Stone”/Aerosmith). RICK rolls the gurney towards his van. PULL BACK on entire scene & building as the music continues. FADE.
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